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Our titles publishing in 2020

Almond by won Pyun Sohn/ HarperVia May 2020, Sold to Italy, France, Spain, Mexico, Catalan,
Israel.
An Additional Soul by Wioletta Greg in May 2020- Wydawnictwo Literackie .Poland
A Room Called Earth by Madeleine Ryan, Scribe, Penguin Books, summer 2020
Everybody Knows, Nobody Knows by Min-jin Jung, U-NEXT publishing WEL, Japan 2021
FOG by Kaja Malanowska, TEXT WEL, Goldman/Germany 2021
Seven Years of Darkness by You Jeong Jeong/ Penguin Viking, Little Brown summer 2020
(published by Unionsverlag.Germany,Philippe Picquier, France, Russia)
The Disaster Tourist by Ko-eun Yun, Counterpoint Press, August 2020, Serpents Tail, May 2020,
Delcorte, France
The Law of the Lines by Hye young Pyun, May 2020 Arcade, sold to btb/Germany
The Only Child by Seo Mi Ae, publishing 2020, WEL, Germany, Holland, Italy, France, Carnival
Films
Marilyn and Me by Jimin Lee – Fourth Estate pb , Harper Germany 2020
Pink Mountain on Locust Island by Jamie Marina Lau/ Brown Books, Coffee House Press, fall 2020
Gunk Baby by Jamie Marina Lau/ Brow Books May 2020
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Kwon Yeon-sun

Lemon | new author

One of the best books from Korea in years and
comparing it to the movie Parasite, with its searing
look at class and privilege.” If “revenge” had a color,
what color would it be? Would it be possible for the
color yellow, which has always been associated with
vigor and life, to symbolize the bitterness, grief, and
hatred inherent in “revenge”?
Starting with the yellow dress that Hae-on is wearing
when her body is discovered, the color of “lemon” is
woven into the narrative, such as the yolk of the softboiled egg that Da-on shares with Han Manu when
she visits him in his home, the lemon platt that appears
in Sanghui’s poem, and more. “The yellow in the novel
at first symbolizes something bright and cheerful,
like a lemon cookie, and then comes to symbolize
grief, revenge, and tragedy, and then changes again
to symbolize healing. Yellow is warmth and light,
but it’s also the color of revenge and something that
reminds us of the happiness of the past, a light of lost
paradise.”
Translated by Janet Hong. WEL rights sold in pre-empt to
Judith Gurewich at Other Press, Japan(Kawadeshobo),
Vietnam(AZ), and Thailand(SE-ED). Publication 2021/22,
published by Changbi/Korea.

In the summer of the 2002, when Korea is
abuzz with the Korea-Japan FIFA World Cup,
a beautiful nineteen-year-old girl named Haeon is murdered in what would become known
as the High School Beauty Murder. There are
two suspects: rich boy Shin Jeongjun, whose
car Hae-on was last seen in, and fried chicken
delivery boy Han Manu, who witnesses Hae-on
in the passenger seat of Jeongjun’s car just a
few hours before her death. The novel begins
with a scene in which Hae-on’s younger sister,
Da-on, imagines a police detective interrogating
Han Manu. However, when Jeongjun’s alibi
turns out to be solid, and no evidence can be
pinned on Manu, the identity of the murderer is
never discovered. The case remains unsolved
for years, throwing the people surrounding the
event into turmoil, especially Da-on, who is
unable to move on with her life. In the course of
the next seventeen years, she undergoes plastic
surgery to look like her sister and even gives

her own daughter a name very similar to her
sister’s, ultimately setting out to discover the truth
of what happened, all in hopes that she would
recover some of what she has lost. Lemon is
told at different points in time from three different
alternating female perspectives: Da-on, Haeon’s younger sister; Tae-rim, Hae-on’s classmate
who was jealous of her; and Sanghui, another
classmate of Hae-on’s who also knew Da-on.
Though the book loosely follows the structure
of the detective novel, finding the perpetrator is
not the main objective here. Instead, the work
explores grief and trauma, and asks important
questions about guilt, retribution, and the
meaning of death and life. This novella was
originally published as a short story in 2016
for the 50th anniversary issue of Changjak and
Bipyeong under the title “You Do Not Know,”
which was also adapted into a play of the
same title. It was later revised and expanded to
become Lemon.
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Gu Byung Mo

Bruised Fruit | new author

This is a story about a women killer in her 60s. She
has been a cold-hearted killer for more than 40
years but going through the process of aging, she
finds things that she wants to protect although she
had spent her life trying not to protect anything. A
meditation on aging told through an action packed
surreal thriller.
Wisdomhouse/Korea , 2013 (344 pages). Sold to
Decrenzco/France. Translation by Chi young Kim.

Wizard Bakery | new author
A boy falsely accused of a wrongdoing runs away
from home and walks into a bakery that turns out to be
a portal into a magical world.
The novel, translated as “La Panaderia Encantada”
in Spanish, was published last December by Nostra
Ediciones, a local publisher that specializes in
children’s books and young adult literature. An
unprecedented 10,000 copies of the first edition were
sold.
After a short trailer for the novel published on YouTube
caught the attention of Mexican teenagers, reviews
and recommendations for the novel went viral across
social media. The novel has since gained quite a
following among young adult readers in Mexico.
Wisdom House, 2008. Young Adult/Crossover, Debut
novel. Published in Mexico by Mirador/ bestseller,Philippe
Picquier/France
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Gu Byung Mo

The Boy with Gills | new author

Driven to the edge as a result of a series of tragic
events, a man jumps into a lake with his young son in
his arms. The man loses his life, but the child survives.
Near the exact moment that would have been his
death, the child’s instinct to breathe results in the
emergence of gills behind his ears. An old man who
lives near the lake rescues the child and then gives
him the name Gon. There are no other people in Gon’s
life except for the old man and his grandson, Gangha. Even though Gang-ha feels sympathy for Gon, he
often hits him and orders him down to the lakebed to
pick up all the coins that visitors throw into the lake.
Gon grows into a man and rescues a woman named
Hae-ryu, who after a misstep, falls into the water.
2011, Wisdomhouse /Korea, Philiipe Picquier/France 2012
210pp.

In Greatest Fish, Gu Byeong-mo introduces a character with gills. While her debut juvenile novel,
The Wizard Bakery, combined fantasy and realism, in this new novel the author expounds on the
poverty, violence, hatred, and imprecations that mark the characters by incorporating them into
a character with gills, thereby successfully combining fantasy with the darker side of literature
appropriate for adults. The novel begins with the prologue of Hae-ryu, who is drawn to the half-fish
half-man that saved her, and alternates between her first-person narration and the third-person point
of view of Gon who tells his coming of age story. But the plot takes an abrupt turn when Gang-ha’s
mother, I-nyeong, shows up one day. She has come back as a drug addict, and the only person
who treats her nicely is Gon. She gets killed when she is punctured in the neck by a nail as Gon tries
to physically prevent her from committing suicide. Gon, who can no longer stay in Gang-ha’s house,
leaves. The author seems to suggest that the only thing that enables us to breathe in a world that is
uninhabitable, like being underwater, are the gills, and that we all have our own unique set of gills to
cope with life.
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Kim Ewhan

Dessert World | new author
Translation by Sean Hilbert

Kim Ewhan’s Dessert World takes inspiration from
Lewis Carrol’s Alice’s Adventures in Wonderland and
Through the Looking-Glass.
Not only does it borrow many of the characters that
Carrol imagined—including the Cheshire Cat, the
March Hare, the Mad Hatter, the White Queen, and
more—but it also plays with logic, rejecting and
challenging the reader’s deep desire to understand,
much like how Carrol’s works employed literary
nonsense. Indeed, most of the time, the true nature of
things are either unclear, nonsensical, or lost to bad
memory. And like Carrol, Kim likes to use riddles to
further confound his readers. The “fish-dark-thorncat” is probably the best representation of the novel’s
nonsensical and riddle-like nature; as the Bunny Man
explains, the “fish-dark-thorn-cat” is a thing but not
an object, has a scent but no appearance, and can
be felt but not touched. And when asked about from
whom he first learned of this thing, the Bunny Man
says, “I don’t quite remember.” But despite all of these
nonsensical elements, the novel continues to invite
the reader in through mystery and suspense. Who is
the Bunny Man? Where does he come from? What is
the fish-dark-thorn-cat? And will Mr. L be able to free
himself from the Bunny Man’s grasp? These are only a
few of the questions that continue to propel the reader
through the story’s obscurities.
Dessert World is unlike any novel I have ever read.
It is bizarre and mysterious and a real page-turner.
The sentences are riddle-like: simple, but thought
provoking, and sometimes a little paradoxical. There
is a good balance of mystery and suspense to keep
the reader going. It’s the kind of book that begs to be
analyzed and read a second time.
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Jang Min-Hye

The Bugs | new author

Goznock/Korea. Sold to Pierre Bisou at Calm Matin
(France), in a pre-empt, by Donatella D’Ormesson, on
behalf of Barbara J Zitwer Agency and Imprima Korea
Agency

A Korean thriller at its best; original, page-turning
and profound. Compare to Seo Mi Ae’s The Only
Child and You Jeong Jeong’s The Good Son.
In “The Bugs (or “The Insect”)” a 13-year-old
girl is discovered dead in the flower bed of an
apartment complex. She’s been missing for the
past three years, but in a town where kids go
missing all the time, her case was dismissed
by the police as a runaway. The lead detective
discovers an emerald beetle on the girls body and
is convinced that this insect is the key to solving
her mystery. However, in search of the murderer,
the detective ends up uncovering a disturbing
trail of police corruption, illegal drug operations,
and child prostitution. A dark story in which the
grittiness adds to the mystery. The ending is
optimistic however with a major theme of the book
being how life is reborn through tragedy.
All of the characters are well developed and
distinct. The author does a good job of making
believable characters that the mystery can
build off of. And having a lot of well developed
characters makes it hard to guess who the
murderer(s) is/are. Great novel. Great movie
material.

THE BUGS is a crime/thriller novel populated by predatory men and stray children. At its center
is Hyunji, a single mother who refuses to rest till she finds out who murdered her daughter, Yerin.
Between the opening (Yerin’s body found) and the closing (the case resolved) is a stratum of
complicated, carefully laid sub-narratives, each focused on a character who is an abuser and/or a
victim of abuse, together presenting a portrait of a community where children are hurting and forced
astray; adults who ought to be protectors and nurturers are negligent, deceptive, and cruel; and
the systems meant to enforce justice and ensure the welfare of even the weakest aren’t functioning.
Yet, hopefulness and resilience flecks that bleak picture. The grieving mother extends sympathy
to the boy, Dain, accused (falsely) as her daughter’s killer; Dain’s friend, also an abandoned child,
broadcasts Dain’s innocence on the rooftop of an apartment building because no one would pay
him attention; Detective Seojoon, despite his personal experience of domestic violence, hasn’t
lapsed into cynicism or a perverted sense of justice, as so many other male characters in the book
have, and rather sublimates his trauma into a professional and personal strength. THE BUGS is
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Un su Kim

The Cabinet

Only the mind of Un su Kim could have come up with
such an original, hilarious and profound book. His
debut novel now being published for the first time in
English or anywhere outside of Korea. A publishing
event!
Debut novel from international bestseller and author
of The Plotters. Something different and unique. Scifi , literary -a one-in-a million book. Compared to Jeff
Noon’s Arthur C Clarke Award winner, Vurt. This book
won the the 12th Munhakdongne Novel Award.
Film rights handled by Emily Hayward Whitlock/Artists
Partnership
Sold in pre-empt to Angry Robot WEL publishing in 2021.

The Cabinet is a story about the documents
that record these symptomers and the man who
manages the documents in Cabinet 13. This
seemingly ordinary, old cabinet is filled with
stories that are peculiar, strange, eye-popping,
disgusting, enraging, and touching. However,
the fast changing world is also full of all sorts of
unbelievable things. Perhaps symptomers exist
not only in the novel but also in the real world.
Perhaps some of us do not accept our past
and instead, erase our memories and create
new ones. Some of us might want to become a
wooden doll or a cat rather than live in pain as
a human. And if you look around, you can find
those who can love no one but themselves or
their alter egos.
The narrator is an office worker in his 30s, as
ordinary as the cabinet. But he once spent 178
days drinking nothing but cans of beer. And his
colleague Son Jeong-eun is a quiet, chubby
girl who draws nobody’s attention. But she also

has a strange habit of devouring more than 100
pieces of sushi at once. In this novel, the cabinet
is a container that holds all the truths of the
world. Kim Un-su puts truth into the cabinet “as it
is” and keeps it fresh under proper temperature
and moisture, utilizing his precise prose and rich
style. Each episode, preposterous and weird, is
intricately interwoven with the narrator’s story are
like Lego blocks that form a perfectly assembled
structure. Unfolding peculiar and heart-freezing
episodes, the author tells us that this is an
‘ordinary’ story and at the same time, the truth
“as it is,” as natural as the wind blowing, flowers
blossoming and snow falling. The moment you
turn the last page of the book, you will come to
think about which strange stories are inside your
own cabinet. And you will be also curious about
what story
the author will pull out of his cabinet next time.
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Kyoung sook Shin

Violets

A neglected young woman experiences
the violence and isolation of contemporary
Korean society. Han Kang’s The Vegetarian
meets Elfriede Jelinek’s The Piano Teacher.
The book is a close observation of what
would otherwise be “a story soon to forget”
of a young woman everyone forgot, including
her own parents. There are countless
moments of casual and not-so-casual
moments of violence: a pregnant stray cat
rejected by everyone, including the flower
shop’s owner who tries throwing it away
but relents when the cat crawls back; the
landlord’s daughter yearning for a piano, and
once obtained, her father destroying it in a fit
of rage, prompting his daughter to finally call
the police on him; the repeated image of the
lush, green dropwort field, the site of San’s
happiest memory, but also the beginning
of her saddest. These are interspersed with many closely observed details such as a descriptive
passage on Venus-fly-traps, a scene with a caged dog, and a plethora of place-names in northern
Seoul where the author still lives to this day. The prose is unhurried, concise, and above all, intimate.
The original title is taken from the flower violets as well as the aural similarity to the English word
“violence”; in other words, the title is English to begin with. Violets was published six years before
The Vegetarian.
“Kyung-Sook Shin’s novel bears none of the anxiousness or cunning of a narrator eager to grab hold
of a reader. She takes her time, pays attention to things that seem insignificant but beautiful, and
eventually binds a spell around the reader until the very end. What seems like a series of random
thoughts always ends up as a setup to a greater effect down the line, and one marvels at her sense
of structure and design. I liken the charm of Shin’s writing to the consolations of a lush plant.” —Park
Wanseo, bestselling novelist
Feminist Press , WEL, 2021 . New York Times Bestseller /
Man Asia Literary Prize Winner. Translation by Anton Hur.
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Jyung Myung Lee

Painter of the Wind

Eunhaengnmu, Korea, Frassinelli, Italy, WEL rights to Harriet Press, publication 2021. Translated from the
Korean by Chi-Young Kim, sold over 600,000 copies in Korea.

The painter of Wind is the captivating story of
two contemporary genuises who, like Beethoven
and Mozart, Gogh and Gauguin, and Picasso
and Matisse, had a great impact on a given era.
Reminiscent of Orhan Pamuk’s My Name is Red, a
serial murder mystery and a love story between two
artistic geniuses, The Painter of Wind is a fantastic
fusion that brings together an elaborate murder
mystery, a fast-paced thriller, and a beautiful and
elegant love story between an artist and his muse,
such as can be found in Tracy Chevalier’s Girl with
a Pearl Earring. The story unfolds with revelations
on the art, love, and competition of Kim Hongdo,
the master court artist of the late 18th century Korea
(Joseon Dynasty), and Sin Yunbok, the artistic
genius who vanished from history, leaving behindthe
masterpiece, “Portrait of a Beauty,” dubbed the
“Mona Lisa” or the “Girl with a Pearl Earring” of the
East.
The two artists come to serve as spies, reporting on
the lives of the people to the king, who is confined
to the palace through a conspiract of conservative
court officials. One day, the two receive the king’s
orders to investigate the decade-old serial murder of court artists. Upon investigation, they come
across a “portrait without a face,” left behind by a deceased artist. What ensues is a heated pursuit
surrounding the mysterious painting, and the pieces of symbols and codes hidden in different
paintings reveal the truth about the murder case, as well as the shocking identity of Sin Yunbok.
The conflict between the two geniuses grow deeper as they contend between themselves, one with
a traditional style of painting that has been handed down for hundreds of years, and the other with
a new style of painting that is true to the human instinct; one with black and white ink-and-wash
paintings, and the other with vibrant, colorful paintings. Yet as they go about together, seeking the
truth based on theur knowledge of art, iconography, paper manufacturing, and pigment production,
their affection for each other grows deeper as well. The extraordinary imagination, elaborate plot,
vivid characters, and exquisite description are awe-inspiring, and made even more captivating with
twists upon twists as the mystery of the painting is revealed layer by layer. In addition, the thirty-two
original plates of the two artists, national treasures of Korea, provide a unique narrative structure in
which stories are drawn out of paintings, and painting out of stories.
Through his brilliant imagination, the author has vividly captured the golden age of the arts in Korea
at a time when the impressionist movement was taking place in France. The novel, dazzling with
artistic illumination and sensual description, is a work of fiction that may be more convincing than
the truth. The book sold over 600,000 copies in Korea and was made into a TV drama, and has been
dubbed, “the Da Vinci Code of Korea” and exported to Japan and China.
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Jamie Marina Lau

Pink Mountain on Locust Island

Brow Books , Australia. Sold to Lizzie Davis/Coffee House
Press - North American rights

Modernity, art, family, gender, drugs, music,
adolescence, business, religion, internet
cafes, food, strangers, aesthetics, vacations,
fashion, desires, dreams, expectations,
brown couches.
An unpredictable and innovative debut novel
from a provocative new voice in Australian
fiction.
Embracing the noir tradition and featuring
a prose style quite unlike any before—with
references that will go both over your head
and under your feet—Pink Mountain on
Locust Island will flip readers upside down
and turn your understanding of the world
around you around.
Pink Mountain on Locust Island is:
a) a subterranean noir of the most electronic generation – the pink-white bursts of a teenaged
nomad;
b) a fizzing of the New Wave underground art province, with its melting pot of noise bands and
Phife, amnesiac and digitalised bossa novas, and art installations about art installations;
c) a 24-hour yank between pulverised English, elastic Cantonese and the newest, digitalized dialect
of transcultural landscapes;
d) a short novel narrated among the lumps of Monk’s daydreams, her violent, claustrophobic
encounters, and her staccato movements through a hyper real pop culture world that could only
belong to our 21st century;
e) all of the above.
Jamie Marina Lau’s Pink Mountain on Locust Island is like nothing else I ‘ve read. In lush bursts of
prose stretched by the possibilities of Cantonese, bossa nova, and new wave music, Lau offers
an artifact of writing in the digital age, a provocative debut that has been called both ‘teenage
daydream’ and ‘hardboiled noir.’ Urban life, the experience of growing up in a diasporic community,
and our responsibilities to ourselves and one another in and outside of art are unpacked here with
insight and tenderness. Our aim at Coffee House is to champion authors who are willing to take
risks, whose work expands the possibilities of language, and Lau certainly fits the bill.”
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Madeleine Ryan

A Room Called Earth

Brow Books, Australia. Sold to Casey Denis/Penguin Press for
US, Canada and WEL Audio Marika Webb-Pulman, SCRIBE
Publishers UK& Commonwealth excl. Canada- publishing
in 2020. Debut novel compared to Phoebe Waller -Bridge,
Hannah Gadsby, Otessa Mofsheh.

Told in first person, a thirty year old autistic woman
living alone in a mansion struggles with humor, heart
and bravery to negotiate the everyday life; getting
ready for a party, going to the party and meeting a
young man who she takes home. A brilliant debut from
a young, autistic, journalist and video filmmaker.
A Room Called Earth is set in Australia, under a full
moon, during the summer time. It is a work that bridges
commercial and literary fiction, and it meets the needs
of readers interested in exploring all manner of “ isms”
such as: autism, veganism, mysticism, feminism,
environmentalism and sexism. However, none of these
themes are explicitly stated, because it can be difficult
to get to know the multidimensional nature of something
through the confines of its label. Instead, we’ re given room to traverse these taboo subjects from
safely within the confines of the protagonist ’s shamelessness, and logic.
The book is written in the first person, and the main character moves easily between contemplating
her sex life, her body image, her eventual demise, her parents’ neuroses, her masochistic
tendencies, her white privilege, and her relentless desire for a plant-based sandwich, because
nothing is off limits to her mind. And as the events of Christmas Eve Eve unfold, she continuously
weaves a web around the magical, the mundane, and the tragic. The story starts in her parents’
colonialist mansion in Toorak, Melbourne. They died when she was nineteen, and she’s been caring
for their multi-million dollar property, and it’s extensive gardens, ever since. However, we only get
to know this about her when a love interest enters the narrative, and opens up our understanding
of her, and her world. Because that’s the role we play for one another: we open each other up, and
expand our understanding of the world.
A Room Called Earth is a celebration of what it means to be alive, and to truly connect. The love
scene featured in the last third of the novel is its climax, and it evokes the mythological, biblical and
ancient. Because being alive, and truly connecting, is a physical manifestation of the mythological,
biblical, and ancient. Above all, A Room Called Earth introduces readers to a beautiful, young,
autistic woman, who is courageous, and wild, and who proudly dons a culturally insensitive kimono,
as she spreads her wings, and soars, across Australia’s summertime skies.
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You-Jeong Jeong

Seven Years of Darkness

Eunhaengnamu/Korea (2011). A Korean film made in
2018. Sold to Penguin/US, Little, Brown/UK, Unionsverlag/
Germany, Philippe Picquier/France.

SEVEN YEARS OF DARKNESS follows the story of
a young man (Seo-won) trying to figure out what
happened one fateful night seven years ago, when
his father opened the floodgates of a dam where
he worked security and caused an entire village to
disappear. Since his mother died in the flood and his
father was put in prison for his crime, Seo-won had
been adopted by Seunghwan, an old co-worker of
his father’s, and led an itinerant life together; a few
years after arriving in a new town, old newspaper
articles about Seo-won’s l ink to the mass murderer
would be circulated, forcing them to move again. One
day, Seung-hwan disappears, and Seo-won receives
a package in the mail containing a manuscript
describing what had happened; the novel switches
back and forth between Seo-won in the present day
and the manuscript that Seung-hwan had written. The
father, Hyeon- su, had a drinking problem, and one
day he hits a young girl late at night as he is returning
home. Panicked, he grabs the girl’s body and throws it
into the dam. The girl’s father (Yeong-je) is a neighbor
as well as a prominent citizen with a mean streak; a
classic abuser, he had beaten his wife and his daughter, and when his wife ran away, managed to
gain full custody of the girl. Because in prior cases when he beat his daughter, Seung-hwan had
intervened, Yeong-je suspects Seung-hwan, but soon learns it must have been Hyeon-su who killed
his daughter. Yeong-je manages to kidnap Seo-won and threatens to kill him for revenge, but as
a last desperate attempt to save his son, Hyeon-su releases the water in the dam, destroying the
village and killing hundreds of people. Seo-won is rescued by Seung-hwan, who manages to get
to him in time. Although everyone believed Yeong-je had drowned in the flood, it becomes evident
he hadn’t; he had been meticulously stalking Seo-won and Seung-hwan, and is plotting to kill him.
Although Seo-won is kidnapped by Yeong-je again to be killed, it turns out Hyeon-su had been
figuring out the details of Yeong-je’s plot and had entrusted Seung-hwan to carry out his plan to
save Seo-won. However, by the time Seo-won is freed and Yeong-je is brought down, Hyeon-su
has already been executed. Throughout the novel, the agony of being branded a murderer’s son is
beautifully captured, as is the complex psychology of the violent, narcissistic Yeong-je and the fierce
love Hyeon-su has for his son. This is a chilling but lovely look into the strength and depth of father.
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Min-Jin Jung

Everybody Knows, Nobody Knows
Publisher in Korea May 23, 2017 by Atnoon Books.

Everybody Knows, Nobody Knows is a
psychological novel consisting of two parts:
an action of seeming irrelevance in one
part has grave repercussions in the other,
and vice versa, thereby catapulting each
other into their respective tragic arcs. Each
part features a female protagonist whose
traumatic childhood experience haunts
her adult psyche in insidious ways. As a
10-year-old, Yeonwoo was kidnapped and
kept in a water tank for 49 days with her
kidnapper making recordings of her agony to
be broadcast to the whole country. Yooshin
witnessed her mother’s death at the hands
of debt-collectors, then was taken to a forest
by her father (“for her safety”) where she
spent weeks waiting for him, who never did
come and fetch her as promised. Twenty
years later, the two girls are seemingly
ordinary, well-functioning women. But their
old monsters are there, ever lurking on the
fringes of their consciousness, and Yeonwoo
and Yooshin must actively seek them out
in order to begin true recovery. Rigorously
considered and executed with a technical
flair, Everybody Knows, Nobody Knows
manages to limn the inarticulable, that is, the
workings of the human psyche. The 10-yearold girls may have been at the mercy of their
aggressors, but twenty years later, the same
girls are able to forge ahead out of their
rotten water tank and pitch-dark forest with
remarkable bravery and resilience.
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Ae Ran Kim

My Brilliant Life

Changbi Publishers/Korea. Sold to Forge/Macmillan,
Phillipe Picquier, France, Cass Verlag/Germany.

In a small, quiet city in the countryside,
a couple has a child at the tender age
of seventeen. Dae-su and Mi-ra set up
house with equal parts nervousness and
excitement. Their baby, A-reum, is at the
center of the villagers’ interest and love.
But A-reum has a fatal disease, progeria.
He’s now a seventeen-year-old with a young
man’s sensibility but his body is weak and
diseased. A-reum can’t go to school like
the others, can’t play soccer or basketball,
and he doesn’t have a girlfriend, but he is
cheerful and well adjusted. A-reum, who is
more mature in some ways than his parents
who always worry about him, has a sole
friend, a sixty -year-old man who lives next
door. A-reum focuses on reading and writing,
thankful that he’s still alive. His doctors have
told him that it’s rare to live this long while
suffering from progeria. While it is a miracle
that he’s even alive, he is mired in hardship.
His symptoms become worse and he needs
to be hospitalized. But his parents can no
longer pay the bills. So A-reum volunteers
to appear on a TV reality program to collect
donations.

He raises enough to admit himself into the hospital. He begins a letter correspondence with a girl
his age named Seo-ha, a bone cancer patient. A-reum opens up to her and wants to get closer.
She is his first love. But then it is revealed that Seo-ha isn’t a girl suffering from bone cancer—he’s
a grown man. A-reum is stunned. He realizes painfully that his first love is over but he doesn’t
give up. Meanwhile, his disease grows worse. His tumultuous story is broadcast on television and
he receives a lot of help but nothing can save him from death. A-reum decides to write down the
story of his parents’ love from first sight until his birth, and gives it to his parents on his eighteenth
birthday. If only in writing, A-reum wants to return their beautiful youth to his parents, who weren’t
able to enjoy it because of their sick son. He uses his imagination and humorous exaggerations to
write Dae-su and Mi-ra’s love story. Would he be able to live to see his eighteenth birthday? Would
he be able to say a calm goodbye to his parents? A-reum is nervous about everything but spends
the rest of his time on earth well. His novel is dedicated to his parents and to his youth, which he
never had a chance to experience.
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Jeong-Hui Kwon

Mr. Lee’s Clean Center

The Korean TV drama rights and musical rights have
been sold in Korea which will be produced this year.
Originally published in January, 2018. The length is
376 pages.

The grandson of the village mortician, Seondong is a young child when he meets the
ghost of a murder victim in the mortuary and
discovers evidence that could lead to her
killer. In the months following, own family dies
under mysterious circumstances. Over twenty
years later, the case remains unsolved and
Seon-dong finds work at a “Clean Center”—a
company that cleans up the homes of people
who have died unnoticed. During his work he
encounters a headstrong woman named Bo-ra,
the daughter of the late detective in charge of
the unsolved murder twenty years in the past.
She is determined to discover the truth behind
the deaths of her father and Seon-dong’s family,
whether Seon-dong likes it or not.

The author, KWON Jung-hee majored in mechanical engineering at the university and published
three collections of poems. She entered the graduate school to study to write crime thriller, and
majored in crime psychology, and received a civilian researcher license to develop detective
characters. Through Mr. Lee Clean Center, she won the Grand Prize of The 2016 Story Contest
Grand Festival from The Korea Creative Content Agency (KOCCA) in 2016.
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Hye-Young Pyun

The Law of Lines

WEL rights sold Arcade, btb/Germany, Translation by Sora
Kim Russell.

When Gi-jeong’s estranged half-sister is found drowned
in a river , Gi-jeong goes in search of anyone who might
be able to tell her what happened. Meanwhile, Se-oh,
who has not left her house in years for fear of being
tracked down by people from her past, ventures out
on a rare errand only to return home to find that her
father has been killed in a gas explosion. The police are
impatient to close both cases as suicides triggered by
insurmountable debts, but Gi-jeong and Se-oh believe
there is more to their stories. As Se-oh hunts down the
man she is convinced was responsible for her father ’s
death and plans her revenge, Gi-jeong slowly closes in
on Se-oh.
Since her literary debut in 2000, Hye-young Pyun
has been stunning Korean readers with her dark,
philosophical take on human nature, and winning every
major literary award in Korea, including the Hanguk
Ilbo Literary Award in 2007, the prestigious Yi Hyo-seok
Literary Award in 2009, and both the Today’s Young
Writer Award and the Dongin Literary Award in 2010.
While Pyun’s previous works have focused on people
struggling against loss, THE LAW OF LINES focuses on the aftermath of loss, on how people try to
make sense of tragedy or else find themselves trapped. Se-oh’s thirst for revenge is not simply a
desire to bring about an end to one life but a longing for a new future; Gi-jeong’s quest to discover
what happened to her unwanted half-sister proves to be much more than a search for answers. Gijeong and Se-oh are like two points in space, isolated in their loss and grief, and yet connected to
each other by the very same.

City of Ash and Red

Changbi/Korea (2010).
Translated by Sora KimRussell. Sold to Philippe
Piquier/France, Arcade
Publishing/North American
rights. Kwaity Orientu/
Poland. Named Book of the
Year 2016 in Poland.

The Hole

Munji/Korea (2016).
Translated by Sora KimRussell. Arcade/North
America, published
in August 2017. Ecus
Publishing/Taiwan. btb
Verlag/Germany.
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Sohn Won-Pyung

Almond

Translated by Sandy Joosun Lee. WEL preempted by Via, new imprint of Harpercollins to be published
summer2020, Oceano/Latin America & Mexico, Planeta/ Spain, Grupo 62/Catalan, Universe Poch PJK,/
France, Armchair Books/Israel, HarperCollins/Italy, Shodensha/Japan,China South Booky Culture Media Co.,
LTD/Mainland China. Complete translation available.

An emotionless teenaged boy meets a hotheaded troublemaker and learns to connect with
humanity through their unlikely friendship in Almond by Won-pyung Sohn. Think: the 2018 National
Book Award Winner for Translation The Emissary crossed with The Curious Incident of the Dog in
the Night-time. This unique coming-of-age story is exactly what HarperVia is about – Almond is a
sensation in Korea that has sold over 200,000 copies since publishing in April 2017, a universal
story of how love and persistence can change a life forever.
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Mi-Ae Seo

The Only Child

Film rights sold to Carnival Films. Woongin Thinkbig/
Korea (2010). English synopsis and partial
available. Translated by Yewon Jung. Sold to Ecco
HarperCollins/WEL rights, Heyne Verlag/Germany,
Giunti/Italy: publications in 2020. Dobrovsky/Czech.
Ambo Anthos/Netherlands. Point Blank/Oneworld/UK
& Commonwealth.

A criminal psychologist Seon-gyong is surprised
when she hears that the infamous serial
killer Byeong-do has requested to see her.
Simultaneously, her husband has brought in his
daughter Ha-yeong from his ex-wife for help. As
hard as she tries to build trust with the female
serial killer she counsels, Seon-gyong makes the
same effort to get closer to her step-daughter,
who soon begins to show signs of dangerous
cruelty. It confuses her to find a resemblance
between her step-daughter and her patient, but
it only gets worse as she learns more about what
makes each of them tick.
Is a killer born or made? Home is the
fundamental place where a child learns lessons
of morality and character. Or does it matter? The
author illustrates the process of psychological
contamination in which the innocence of a child
is corrupted by the selfishness and ignorance of
adults.
In a calm, at times doleful voice, Mi-ae Seo describes the serial killer ‘s mother and her stepdaughter’s birth parents as unqualified to raise a rational child. Have they created social monsters
out of their children? Or were they born that way? A bitter warning about domestic violence and its
never-ending cycle, THE GOOD GIRL is written with such poise and restraint that the reader is left
all the more speechless in the end.
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Ko-Eun Yun

The Disaster Tourist

Minumsa/Korea (2013). 252 pages. Translated by
Lizzie Buehler sold to Hannah Westland at Profile
Books – pub date 2020. Full translation by Lizzie
Beuhler due July 2019.

Yona has spent the past ten years working
as a programming coordinator for the travel
company Jungle. Jungle specializes in vacation
packages to destinations that have been ravaged
by disaster—its customers can choose the
trip of their choice from amongst 152 types of
catastrophes. Flood zones, the aftermaths of
tsunami, ravaged neighborhoods destroyed
by earthquakes—all are places that Jungle
customers pay to visit. As the novel begins, Yona
has just embarked on a weekend business trip
to Jinhae, scouting the recently-flooded city as
a potential new travel package. Yona has hit a
slump at work, and it seems that her coworkers
have banded against her, talking about things
behind her back and always leaving her out of the
conversation.
Things worsen when a coworker tries to
inappropriately touch her at work. Yona decides
to quit. In an attempt to hold onto an employee
as valuable as Yona, her boss offers her paid
vacation time, with the stipulation that she spend
her vacation going one of Jungle’s trips as a
secret monitor. The trip is a candidate for removal
from Jungle’s offerings, and Yona’s job upon
return to Korea is to write a report that will help the company decide whether or not to remove it.
Soon, Yona is on a plane towards Southeast Asia, to a sinkhole in the middle of the desert, called
“Mui.” Under the guise that she’s a café owner, she befriends her fellow travelers for the six-day trip.
She begins to understand why Jungle no longer wants to host trips to Mui—it’s boring, and there’s
not much to do there other than look at the sinkhole. At the end of the trip, on the train back to the
airport, Yona’s trip suddenly becomes much more exciting. The car she is in gets disconnected
from the rest of the train, and Yona is left alone with no way to get home. She decides to return to the
resort where she was staying. Upon her return to Belle Époque, as the resort is called, she learns
that the manager has discovered that she is a Jungle employee, and he knows that his business is
at risk. Worried about his resort no longer receiving revenue from Jungle trips, he has decided to
create a new, man-made disaster at the site, and he enlists Yona’s help. Yona reluctantly agrees to
help, but the disaster quickly grows much more catastrophic than initially intended. Soon, Yona’s
own life is in danger, as is the life of a local for whom she’s begun to have romantic feelings. Yona
must decide whether or not she should stay or run—and she also must grapple with uncertainties
about the ethics of the business she has been involved in for so long.
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Wioletta Greg

An Individual Soul

Sold to Wydawnictwo Literackie Poland Spring 2020.

AN INDIVIDUAL SOUL is based on true events that took place during the Second World War. It’s
about fatherly love, heroism, and sacrifice. It’s 1942, Warsaw. A Polish Jew, Julian Brzezinski,
escapes from a cattle wagon carrying Jews from the ghetto to a Nazi extermination camp, Treblinka.
Julian decides to make a dangerous jump from the cattle wagon because he wants to save his only
son’s life. Marcinek is 13 years old and is hiding in the Aryan side of Warsaw. At first it seems that
both, the father and the son, will survive the war. However, Marcinek falls out of a crowded tram and
is badly injured. He is taken into a hospital where a Catholic nun notices that he’s a Jewish boy. She
alerts the Gestapo.

Accomodations
Translated by Jennifer Croft, 2018 Booker
International Prize winner for Olga Tokarczuk’s
FLIGHT. Transit Book s/North America. Beck/
Germany. Publications in 2019.

ACCOMODATIONS begins in 1994. It is
set in southern Poland at a time of major
socio-political upheavals. Soon after
finishing school, a hapless teenager leaves
the godforsaken countryside for the city of
Czestochowa. Over the next three years,
she studies philology and wanders through
various lodgings: a dubious workers’ hostel,
a convent of lay sisters, a boarding house
and a beds it, where in the company both of
Czestochowa’s twilight world of recidivists,
drunks, prostitutes, and immigrants from
the East, as well as the slave-driving
Oblate Sisters, she survives in the city and
experiences her first, passionate love.
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