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Afrofuturism: The World of Black Sci Fi & Fantasy Cultur@013
~ Black Panther: A Cultural Exploratii 2023
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hy

1~ The Afrofuturist Evolution: Creative Paths to Self Discovep25

106 SPIDER-MAN: MILES MORALES

Malcolm X, young activists from the Black Panthers to the
Young Lords, SNCC to Operation Breadbasket felt the heroic
call to conlinue the mission. 'The question of who had the
gravitas to continue the movement, continued for decades after
their passing. Questions pervaded. Whal’s the best path? Which
strategies are best? As people move forward, how do they deal
with the loss?

Reginald Lawrence, who was a college student in the 1980s,
said the icons impact and passing stoked strong desires to
continue the work of creating a multicultural society with equal
protection under the law. “Everyone I went to college with
wanted to be Malcom X or Martin Luther King.” he said. At the
least, they felt the pressure to support their legacies, he said.

Myilie Evers Everetl continued the work of her husband,
Civil Rights leader Medgar Evers, who was slain in Mississippi.
Betlye Shabazz, wile of Malcolm X would continue the legacies
of her husband’s work as well. Both women forged new paths
for themselves, bul also preserved legacies by doing deep
community work that didn’t always make headlines. Much
of the work of Black Lives Matler advocales and organizers is
viewed as a continuation of these titans and others who were
lesser known.

There are comparable relations to the loss of an icon in
the world of music. Pop icon Michael Jackson’s influence and

surprising death is one that inspired a legion of pop stars to

1~ Black Moon RitudlA

A HERO RISES

desire Lo, in some way,

become the pop legend

and fill the void he vacaled. §

It wasn't just a desire to
achieve Jackson’s heights.
Many artists  appeared
lo wanl to embody the
legacy as a living homage.
Usher, Justin Timberlake,
Chris Brown, Neo, Ciara,
‘The Week'nd, are among
those in pop and R&B
spaces who loomed as heir
apparent, each adopling
some clement of his style
into their own. The same
can be said of rock guitar
god, Jimi Ilendrix, Tupac,
“Notorious

Aaliyah,

Christopher
Big”  Wallace,
Sclena,  Nipsey

Richie Valen, Otis Redding,

Hustle,

Freddic Prinze. The death
of young artist feeds lore.

Their impact is incredible
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24 WOLVERINE: WEAPON X

In his enthusiasm for the Weapon X project, Windsor-

Smith overlooked the writer who is most v identified
with the feral X-Man, and an accommodation had to be
reached over the villain,

“[ really wasn'l thinking aboul Chris Claremont a whole
lot. Tt didn’t oceur to me that he might have an idea about
Logan’s origin. I guess what was in the back of my mind was
that if Chris did have an idea, he would have done it before
now. I thought this was a clean avenue. So, when [ took the
first two stories down, Chris was a little upset. Ile didn’t
make thal oo apparent 10 me, but I've heard since thal he
was upset that I had encroached on his territory. Chris had
a specilic person whom he was going Lo, in the far [uture,
have tell the story of how Logan became Wolverine, and this

person did it Lo him?” (Comics Scene 18, April 1991, p. 23)

Claremont. stopped wriling X-Men in late 1991 with X-Men
(1991) issue 3. Since then, Marvel has published a lot of
informalion aboul Wolverines origin as well as several series

and stories about Weapon X. ‘Lhe original plan that Claremont

had for Wolverind’s origin scems Lo have changed complelely.
With that said, it is fun to censider who Claremont planned to
reveal as the person behind Wolvering's origin,

‘Lhe biggest clue I found in Weapon X is in the center of

page 4 of Lhe slory’s prologue. “Apocalypse” is wrillen in bold

1

ao

ao

=
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WEAPON X: STORY 77

Professor denies that he is in control of this. If he isn’t doing it,

APRENAL RISE WiTH then who is in control of Weapon X? And how can anyone stop
CARPAL FLUX..

a “perlect killing machine™? This is slasher movies 101, They
made the “perfect killing machine” and now it's out of control
and coming their way!

‘There is a lot of iconic imagery in this chapter, starting with
the cover. The grizzly bear fight mentioned above appeared in
promotional oullets like Comics Scene 18.

Page one [eatures the classic Weapon X design that would
inspire action figure toys.
)

‘4

T

['é;/,,/,;' ‘Ihis chapter also  plants
the idea of Weapon X hunting
man, and then ends with
Weapan X killing his guards
and heading for the control
room! ‘The Professor  told
Cornelius he wanted “action”
and this chapter delivers it.
Coincidentally, the back
cover of this issue is by Mike
“Hellboy” Mignola and [eatures
a World War II slory pilling
Sgt. Fury and his Howling

Commandos against Draculal

For good measure, there is a
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126 THE ULTIMATES

‘Thor—likely still angry about having to endure doubts about
his sanity-pummels Loki. Thor says, “You are filth! You are
excrement! I refuse to fall before the shame of Asgard!”

And heres where Millar has another chance to show
his talenl. Loki could be just another angry bad guy who
mindlessly wants to destroy the world. Instead, he has Loki
say, “I was jealous, Thor. Jealous he [Odin] sent you to save the
world. I only wanted you 1o fail so that he might smile on me
for once” Now the reader has some empathy for the villain.
It doesn’t justify the horrible things he's done—particularly
being complicit in the death of Hawkeye’s family—bul we can
sympathize with him a bit.

As the series wraps up, Hawkeye—seeking revenge for the

death of his family— assassinales Black Widow. In (his scene,

it's hard to have much sympathy for the Black Widow— the
murder of Hawkeye’s family is horrific and unjustifiable. She's

done it for political reasons, calling Hawkeye “American trash,”

This is as good as super hero comics gel. The Ultimates 2 #13 (February

2007), story by Mark Millar, art by Bryan 1litch and Paul Neary.

9 THE. ULTIMATES

of Captain America, poinling (e the A on his forchead as he
says, “You think this letter on my head stands for France?”

To put this in context, arcund the lime the comic book
was published, some people in the US. were mad at France
because they opposed the U.S. invasion of Iraq. Some members
of Congress went so far as saying that French Fries should be
renamed Freedom Fries.

A few years later, in a Captain America series written by
Ed Brubaker that was based in the regular Marvel Universe,
Captain America has a multi-page sequence where he tells
someone how brave the French were during World War IL
Some fans believe this was Brubaker’s response Lo the story in
The Ultimates.

Getling back to the story, even though Captain America
has won his fight, the alien bombs haven't been stopped. Fury
desperately authorizes his soldiers Lo “traumalize Banner” We
learn that Banner is in a helicopter with a platoon of soldiers
who slart bealing the crap oul of him. It doesn’t work; Banner
doesn't change into the ITulk, so they go with “plan B> and
throw him out the side of the helicopter. The issue ends as
Banner starts to plummet to the ground screaming, “No!”

“Lhat scene is depicted in a splash page that Hitch frames in
a way so that Banner and the helicopter he has just been tossed
out of are al the Lop of the page. The bottom half of the page

has nothing other than a few small shards of broken glass. This

THE ULTIMATES 2! 127

and before he kills her, she taunts him by saying, “Got a message
for the wife and kids, Hawkeye? Anything you'd like me to pass
along?” He responds by saying, “You won't see them where
you're going, comrade.”

This is a brutal scene and while i’s not explicitly discussed,
Hawkeye is acting as judge and executioner. Black Widow
has wronged him in the most vicious way possible, but does
Hawkeye have the right to assassinate her? This is heady stufl
for a super hero comic. Millar is working at the top of his game
kill.

The final twist is when the Ultimates decide Lo stop working

and this thought-provoking story is a testament to his

for the U.S. government, and Stark agrees to independently
finance them. Stark explains that “removing our super-
soldiers [rom slate control leaves the President free lo sign
this superhuman test ban treaty Russia and China have been
pushing for” So, as the story comes to an end, Millar again
uses the super hero universe as a metaphor [or the real one the

reader lives in.

Caplain America may still be holding a grudge aboul France surrendering to
Germany during World War TI. The Ultimates #12 (November 2003), story by
Mark Millar, art by Bryan Hitch and Paul Neary.
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34 DAREDEVIL: BORN AGAIN
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Chapter Tw

: “Purgatory”

When “Born Again” began, the cover to Daredevil #227
didn’t clue the reader in that they were in for a one-of-a-kind
Daredevil story. The issue is striking in its way, with Daredevil
in the foreground in the center of the Kingpin's crosshairs
while, in the background, Wilson Fisk’s visage looms large over
the New York skyline. It was nicely rendered but nothing out of

the ordinary, contents-wise.

42 DAREDEVIL: BORN AGAIN

fortress of an office building, the city painted in reds and
pinks below. He is given reports and photos showing what
must have been a great struggle in the sunken cab. Murdock’s
blood; a shattered windshield; a safety belt severed by broken
windshield glass in what had to have been a terrible effort. The
last throes of a dying man.

Only, in a point effectively made, and then repeated, in a
panel overlaying an extreme close-up of the Kingpin’s eyes, his
irises glowing red, “there is no corpse””

The issue ends on a silent splash page, in a darkened alley
filled with refuse and street-dwellers. Standing among them,
dripping dirty water and bathed in shadows too black for us

to make out his ragged features, is the barely on his feet—but

alive—Matt Murdock.

96 DAREDEVIL: BORN AGAIN

This harrowing sequence also has moments of levity, as the
very blind Daredevil manages to get the grievously injured
Nuke out of the base and then commandeers a taxi cab to
transport Nuke away while there’s still time. Matt promptly
runs a red light that he cannot see, and then slams into another
car. Enhanced senses minus eyesight aren’t a whole lot of use
when it comes to driving.

Those senses do make Daredevil aware that Nuke won't
survive a trip to the hospital after all. So he changes course and
heads toward Nuke’s original destination—the Daily Bugle. He
manages to make it inside the building, and our last look at
Nuke and the costumed Daredevil in “Born Again” is a silent
and chillingly effective one: one last overview view of the
characters, this time showing Nuke’s prone, seemingly dead
body laid dripping wet and bloody on top of Ben Urich’s desk.

There’s no chance of Nuke’s story being buried now.
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A Difficult Year
(1976)

Steve Englehart’s run on Avengers had included several fill-
in issues written by others and drawn by artists who weren’t
part of the usual team. Fill-ins were commissioned by Marvel
from whoever needed the work and had the bandwidth. They
were kept aside (in ‘inventory’) to be used in cases of what the
company’s cheery lexicon referred to as ‘the Dreaded Deadline
Doom. The effect on the readership of having one or two issues
dropped into the middle of continuing stories was alienating.
Unless the editor wanted to put in a lot of extra work, the
characters would suddenly stop referring to whatever ongoing
soap opera they were currently involved in. Their thoughts
would become generic. As a reader of the time, I recognized a
fill-in immediately because it was as if my heroes had taken a

step back from me.
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“Our only weapons shall be our mystic minds ... and these
enchanted Pincers of Power!”

And what, exactly, are the Pincers of Power? Why, they're
wrist-mounted disks that project ectoplasmic, sort of, pliers(?)
that can grab or shoot energy through the user’s opponent. A
weapon so important that a pivotal chapter of the saga is named
after it, yet cartoonishly simple in its design. In that way, the
Pincers embody the basic dichotomy of Doctor Strange: the

cosmic and the mundane.

Ditko varies the action nicely as Strange struggles to master
the Pincers, finally wielding them with sufficient skill to defeat
the more experienced Dormammu. (“Wisdom is the key”)
In #141, a furious Dormammu swears not to invade Earth—
again—but in his fury, he banishes both Clea and Mordo
to distant realms. The story ends with three ticking bombs,
one of them literal: Dormammu taunts Strange with the fate
of Clea, the Ancient One tasks him with stopping “traces of

evil enchantment that Mordo has spread all over Earth,” and

Mordo's former agents plant an actual, physical time bomb

[ DORMAMMU WAS HAD FAR MORE PRACTICE
W NETC PNCERS - BUT, MY ARM
Y evE

inside the Sanctum Sanctorum.
As we return to Earth in #142, Lee and Ditko continue to
flesh out an entire world of magic-users, all plotting against

each other in secret. Three of these sorcere

capture Strange,
encasing him in a creepy metal mask that covers his face, with
8 PY

blocky restraints on his hands. (At the time, Ditko was sh

ing

a studio with noted mid-century fetish artist Eric Stanton, and

may have ghosted some work for him.) “My cloak of levitation

BATTLE FOR MYSELF ALONE / HS PNCER T LOCKED

FOR, 1 Do NOT
ALTHOUGH NOT ANOTHER HUMAN, SAVE THE UPON MINE 77
ANCIENT ONE SUSPECTS 1, 1 FIGHT FOR THE y WILL 500N BE PARA-
FATE OF EARTH T5EiF ) o LyZED I¥ T 00 NoT

"G5 oReak is gone,” Strange laments. “My enchanted amulet has been
FREE .

taken from me! My physical body is still helpless—only my

weaker spirit form is able to move—to see—!"

And with his hero reduced to this low point, Stan Lee
abruptly exits the series. He stays on as editor—there’s

nobody else in the officel—but he turns over the scripting, in

succession, to a pair of new writers.
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MARVEL
FEATURE

THIS 15T 7
THE AWESOME

STILL ANOTHER ALL-NEW BLOCKBUSTER! [
"THE RETURN OF DR.STRANGE!

1970-1972: THE FLICKERING FLAME 81

Strange, having barely settled back in his house, seeks out
allies to stop the Omegatron. Namor agrees, suggesting the
Silver Surfer (aha!). But the Surfer has just fallen to Earth,
as men of the 1970s were wont to do. Observing him at a

distance, Strange sees that he’s “not badly hurt. Yet he'll not
recover in time to help us—or our threatened planet” So they
recruit the Hulk instead, a dicey proposition even at the best
of times.

At this point we're eleven pages into a nineteen-page story,
s0 it’s straight to the Omegatron. With only seconds until it
sets off the nuclear arsenals, the still unnamed Defenders find
they can’t destroy the machine, so Strange places it in a state of
suspension where “time now passes far, far more slowly for the
Omegatron than for the rest of us” This completes the nuclear
fable, perhaps echoing the 1962 Cuban Missile Crisis: We've
averted the catastrophe this time, but the threat still hangs over
our heads.

In this and the next two issues, Thomas and his artistic
collaborators pull off a rare feat: they successfully launch
a brand-new super hero team. The original concept of the
Defenders—a team that wasn't really a team, that only came
together to face the direst possible threats—had to be modified
once the group graduated to its own monthly title. But in the
quarterly Marvel Feature, it set them apart from more formally

organized teams like the Avengers and the Fantastic Four. Two
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