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内容简介：

· 来自世界各地的龙之传说、形态与真相
· 收录全球最精美的龙类图像
· 神话与奇幻爱好者无法抗拒的珍藏之作

每一本“口袋神话书”都如同一座微型珍奇柜，堪比文艺复兴时期王公贵族的“艺术与奇物陈列室”，展示着无数奇迹与异象。

作为神话生物之王的象征，《口袋龙书》探索了龙的历史与文化象征，纵览全球各地的龙之传说。本书涵盖了古代近东与中东、希腊与罗马、北欧与凯尔特、中国与东方、中世纪欧洲的龙文化，以及现代文学与虚构作品中的龙。此外，书中还特别探讨了龙的起源、为何现实中不可能存在龙、龙的特征与栖息地，以及如何在艺术与文化中寻找最壮丽的龙形象。

作者简介：

乔尔·利维（Joel Levy） 是一位专注于历史、科学与未解之谜的作家。他曾撰写并主导创作了2000年出版的开创性作品《奇幻生物与魔法存在》（Fabulous Creatures and Magical Beings），该书被评论家誉为“最接近《哈利·波特》生物学教科书的作品”。此外，他还著述颇丰，涵盖亚特兰蒂斯、斯蒂芬·霍金等主题，出版作品包括：《哥特科学：才智时代与科学怪人的诞生》（Gothic Science: The Era of Ingenuity and the Making of Frankenstein）、毒药：社会史》（Poison: A Social History）、《超前现实：科幻如何启发科学事实》（Reality Ahead of Schedule: How Science Fiction Inspires Science Fact）。

全书目录：

导言

第一章：古代巨龙
第二章：东方巨龙
第三章：北欧与凯尔特之龙
第四章：基督教世界的龙
第五章：传说与民间故事中的龙
第六章：文学中的龙
第七章：寻找龙的踪迹
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Introduction

A dragon is no idle fancy. Whatever may be bis
origins, in fict or invention, the dragon in legend is
a potent creation of men’s imagination, richer

in significance than bis barrow i in gold.”

J.RR.Tolkien, ‘Beowulf: The Monsters and the Critics' (1936)
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Opposite: Lancelot battles a dragon, in an illustration from
a14th-century manuscript of Arthurian romance.
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widely accepted, and as this book explains, attempting
to pin down a single origin for such a protean monster
is likely to be a hopeless quest.

Yet while their origins, attributes and symbolism
may vary, dragons remain recognisable whether in
ancient Mesopotamia, medieval Europe or modern
China. This rich and diverse history has stored up for the
contemporary reader an unparalleled hoard of fabulous
treasure — fabulous in the true sense of the word, for this
is a trove of myth, legend, folklore and fiction. Iconic
in word and image, the dragon enthrals and entertains,
spinning its glamour of enchantment for us today as
it did for heroes from Marduk to Sigurd, Beowulf to
Bilbo. This Pocker Book encompasses multitudes, telling
thrilling tales of adventure and peril from ancient
epics such as the Enuma elish of Babylon to modern-
day classics including The Hobbir — explaining the
symbolism and meaning of the dragon in art, religion
and folklore, probing the origins of the myths and the
real-world inspirations behind them, and detailing
the extraordinary diversity of dragons in stories and
fables from around the world.

Following a historical and cultural arc from the
ancient roots of myth and literature to their modern
incarnations, the Pocker Book of Dragons explores
dragons in ancient Mesopotamian and Greek myths,
including Tiamat and the Hydra, and describes the
complex and sophisticated dragon traditions of Asia.
The distinctive wyrms of Norse and Celtic myth and

Pocket Book of Dragons

legend lead to a consideration of the archetypal dragon-
slayers, Sigurd and Beowulf, soon to be supplanted
by the Christian heroes for whom the dragon was the
symbol of evil. Medieval European folk tales offer a
rich panoply of dragon types and stories, feeding into
the development of the Western literary tradition of
dragons, so important in the development of the fantasy
genre. Special features delve ino the caverns of dragon
lore, examining the iconography of dragons in heraldry
andart, the natural biomechanical constraints that make:
the dragon an impossible fable, the classic attributes
and habitats of the dragon, the extraordinary cultural
range of the dragon archetype and the latter-day
proliferation of dragons in the media. Dragons have
spawned a wonderful breadth of artistic and cultural
depictions, ranging from the ancient friezes of the
Ishtar Gate to the elaborate illuminations of medieval
bestiaries, and from the intricate coils of Japanese
netsuke to the fantasies of Leonardo da Vinci.
“The Pocker Book of Dragons draws on these and many
other sources to depict dragons in all their wonder,
ferocity and glory.

Overleaf: A4th-century tapestry depicting Satanic evil
252 seven-headed dragon, in a scene from the Apocalypse
of StJohn.
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