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内容简介：

从公元前4世纪希腊到现代罗马，马赛克的历史。

从公元前4世纪希腊最早的马赛克和拜占庭富丽堂皇的圣索菲亚大教堂，到环绕皇家阿尔伯特音乐厅的檐壁，以及爱德华多·保洛齐为伦敦地铁所做的设计，这本书展示了马赛克技术和风格的演变及其在政治、公共和市民空间中的突出地位。本书基于吉尔伯特艺术信托基金会（Gilbert Trust for the Arts）支持的V&A研讨会，全面记录了该工艺的历史，并以引人入胜的笔触探寻其中的关键事件，包括在16世纪的威尼斯，一场由提香、丁托列托、斯齐亚沃尼和委罗内塞作为裁判，旨在为圣马可大教堂选择马赛克设计师的比赛；以及马赛克在法西斯意大利、纳粹德国和苏联的突出地位。这本书还考虑了实用性——基于对毛里齐奥·菲奥万蒂（Maurizio Fiorvanti）的采访，展示如何收集和保存微型马赛克，以及微型马赛克的创作。毛里齐奥是一位珠宝商，他擅长制作微型马赛克，在他位于罗马的工作室创作出了许多精美的作品。


作者简介：

爱丽丝·明特（Alice Minter），V&A吉尔伯特收藏馆高级策展人。
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On 13 November 1828 Giornale di Roma an

nounced
that the mosaic had been complet ould

trada

‘s address, 148

be seen publicly at Barb

Rasella.” The work w ticular

prais
technical innovation, the use of enamel allordegno

ace. This

d for a p

instead of the traditional ename alla for

procedure consisted of fusing the enamel colours

over a ‘lamp similar to that used by goldsmiths for
soldering, larger, and capable of being sustained by
a blacksmiths bellows’ These new colours, called

tinte disoffo (literally blow colours) refined the

malmischiato technique lending both intensity and

subtle shading, notably to flesh tones, (See chapter
22, Sonntag). Interestingly, the article repeated
several times that the mosaic was conducted

‘under

direction” of Barberi. This suggests that
he,at least during the period of his continuous
travels and absences from Rome, Barberi relied

on trustworthy craftspeople for the execution
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the mosaics he later signed. Giuseppe Matti

for example, was recorded at the same address
as Barberi in 1824 an:

today of M

18347 Very little is known

attia,  talented enameller and m,

icist
evidently overshadowed by Barberi's personality
and widespread fame. The tsar's mosaic portrait

was inspired by a celebrated official portra

Nicholas I made by George Dawe (1781-1820) and

porcelain and

ely reproduced in paint

miniatures.* Several versions of the portrait

ne full-length, were commissioned

ctly by the court as gifts to members of the

cluding sor

imperial family. The mosaic, however, remained in
Barber's possession until he donated it, together
ith

Geolog

ther mosaics, to the Museun of Practical

from which it passed to the V&,

Barberi’s studio in Paris

At the end of the 18205 Barberi lived in Paris,in

what had been the home of the controversial

tesan and patron Ninon de IEnclos

(6

period comes from the diary of the Irishwoman

1705).A vivid account of Barberis Parisian

Sydney,

dy Morgan (1781-1855). She called Barberi

i cleverest mosaicist of the age’ and described

e room of his house as follows:

m miniature representations of the Capitol,

hat might

ninaring,up to the portrait

of the emperor of Russia, as large as life, all

was demonstrative of the resources of an art,

which alone is capable of eternizing the fi

productions

f the pencil . The portrait of
emperor is a striking instance of the perfection
towhich this art may be carried, under the

improvement of modern chemical science. The

chef-doeuvre [masterpiece], however of Signore
Barberi (a table of extraordinary dimensions

and beaut at St Petersburg. We could

only judge of it from an engraving and

ed description.

ted to Barberi and mo

Among the pages de

art,shea

mentions a portrait of Emperor

Alexander tak

om a painting by Frangois

Gérard (1770-1837), about which there is tod:

further information. The writer concludes her

enthusiastic account of the mosaics and Barberi’s

activity with a realistic considerati

tocall the public attention to his art i
laudable ambition, which has contributed

to fix the residence of Signore Barberi in the

French capital, Ardent, tal

bya glowing enthusiasn

itis probable that he will ultimately gain his

point. But at the present moment the times are
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glass tesserae. Aside from its aesthetic effect, the

grout was also instrumental in stabilizing the
tesserae further, Transparent beeswax and/or

colophony was then applied as a

a woollen cloth,

Microscopic analysis

Among the Gilbert’s micromosaics that were analysed,

five examples have been the focus of an in-depth

study. T juced by Raffaelli, Aguatt

and Barberi, the main artists whose techniques

revolutionized the art of microm

saic. Each provided

anintere aswell as an

ting journey through time

nsight into technical innovations. Microscopic
analysis has allowed a better understanding of the
ngenious placement of tesserae and grout to render

the pictoral illusion,

In the early era of micromosaic production,

minated by Giacomo Raffaelli the d

ainly de

igns

were inspired by antique mosaics, employing

square-shaped tesserae for the background

signature feature for micromosaics were millefiori

borders. Millefori means‘a thousand flowers'in

Italian a

d is a type of glassware known since

antiquity. It is made by adding melted gl

strands toa glass rod in such a way that it renders
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aflower in cross-secti 223) Another of

Raffaellis stunning achievements was the

etting of

ecially vases

micromosaics on curved surfaces, esp

(ig.2.2.4. It seems that the filati were set into the

mortar at different angles to follow the curve, then

nded doy

ppearance and

1 to create a smoot

filled with coloured grout between the larger gaps.
Afollower of Raffaelli, Antonio Aguatti (d.1846)
developed the depiction of animals and their
fur to near perfection. For his Leopard (ig. 2.25)
ndividual glas
spots on the wild cat’s fur

mbined differently shaped i

toimitate

none of them looks the same (fig. 2.26). He is

also known for having perfected, if not invented

the fusion of several different shades of a colour

into one tiny glass rod, the so-called malmisc

technique mentioned above (fig2:27).
Ageneration later, Michelangelo Barberi

(1787-1867) was ads

micromosaics (see chapter x, Massinelli), One of his

ired for his large,illusionistic

first large-scale commissions was a portrait of
Nicholas T of R

(fig. 21.2), completed in Rome

is 72 cm high, 58 cm wide and 4.5 cm deep.
The glass pieces were used very much like a painter
ould u

 brush strokes. Barberi tried to hide the

rk of joints between the tesserae and to
disguise the mosaic character of the piece. This
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