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Marvel Age of Comics Series


系列简介：

《漫威漫画时代》系列简明、实惠、设计精美，讲述了漫威漫画85年来的历史。

该系列的书籍包罗万象：对某一个漫画故事情节的深度解析，对漫威故事做出特殊贡献的创作者制作的著名作品，特定角色的起源和演变，漫威漫画反映的社会和进步主题，漫威漫画中的历史时刻。

《漫威漫画时代》系列由同时也是漫画迷的优秀作家撰写，将个人叙事与漫威漫画数十年的历史融为一体。这个系列基于漫威数字档案馆中的漫画和材料，结合了精心绘制的艺术作品，内容生动详实，既能满足资深漫画迷的胃口，也适合新漫画迷。
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系列作品一览：

1. 《蜘蛛侠：迈尔斯·莫拉莱斯》
· SPIDER-MAN: Miles Morales

2. 《金刚狼：X武器》
· WOLVERINE: Weapon X

3. 《终极战队》
· THE ULTIMATES

4. 《夜魔侠：重生》
· DAREDEVIL: Born Again

5. 《复仇者联盟VS. 1970年代》
· THE MIGHTY AVENGERS VS. THE 1970S

6. 《奇异博士：黑魔法的十年》
· DOCTOR STRANGE: A Decade of Dark Magic


***********************
[bookmark: _GoBack][image: ]中文书名：《蜘蛛侠：迈尔斯·莫拉莱斯》
英文书名：SPIDER-MAN: Miles Morales
作    者：Ytasha L Womack
出 版 社：Bloomsbury Academic
代理公司：ANA/Jessica Wu
页    数：184页 
出版时间：2026年6月
代理地区：中国大陆、台湾
审读资料：电子稿
类    型：成人漫画

内容简介：

探索传奇背后的故事。

迈尔斯·莫拉莱斯这一角色于2011年首次亮相，由布莱恩·迈克尔·本迪斯（Brian Michael Bendis）和萨拉·皮切利（Sara Pichelli）创作。作为一位非裔和拉丁裔美国人，莫拉莱斯重新诠释了蜘蛛侠的形象，其登场标志着这位深受喜爱的角色的故事，开启了全新的篇章。

迈尔斯·莫拉莱斯的故事是一个聪明友善的青少年逐渐掌握超能力的成长故事。从他对成为超级英雄的抗拒，到开始渴望帮助他人，再到学业与英雄职责间的艰难平衡，迈尔斯始终面临着诸多抉择——这些选择不仅深刻影响着他的个人生活，更往往关乎着世界的存亡。

本书是伊塔莎·L·沃马克（Ytasha L. Womack）在《漫威漫画时代系列》系列中的首部作品，书中配有全彩插图，深入探讨了对蜘蛛侠这一有史以来最受欢迎的超级英雄角色的重塑之作，何以取得巨大成功。

作者简介：

[image: The Afrofuturist Evolution with Ytasha Womack — The Word Is Change]伊塔莎·L·沃马克（Ytasha L. Womack），作家、文化评论家和电影制作人。其成就主要集中在对非裔未来主义、种族问题和科幻小说领域的研究。她著有《非裔未来主义：黑人科幻与奇幻文化的宇宙》（Afrofuturism: The World of Black Sci Fi & Fantasy Culture，2013年）、《黑豹：文化探索》（Black Panther: A Cultural Exploration，2023年）、《非裔未来主义的进化：通往自我发现的创意路径》（The Afrofuturist Evolution: Creative Paths to Self Discovery，2025年），以及即将出版的图像小说《黑月仪式》（Black Moon Ritual）。

全书目录：

第一章：迈尔斯·莫拉莱斯与量子物理学的“多世界”宇宙理论
第二章：波多黎各黑人、波多黎各非裔拉丁裔的历史与生活
第三章：在经典角色基础上拓展与重塑标志性超级英雄的动态过程
第四章：迈尔斯·莫拉莱斯作为超级英雄——蜘蛛侠的传奇故事，以及他成长中的身份认同
第五章：有色人种儿童在教育与机遇方面的复杂问题
第六章：迈尔斯的成长传奇
第七章：命运与天赋

内页样张：
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***********************
[image: ]中文书名：《金刚狼：X武器》
英文书名：WOLVERINE: Weapon X
作    者：Jim Rugg
出 版 社：Bloomsbury Academic
代理公司：ANA/Jessica Wu
页    数：192页 
出版时间：2026年6月
代理地区：中国大陆、台湾
审读资料：电子稿
类    型：成人漫画

内容简介：

探索传奇背后的故事。

赤裸、血腥、痛苦地尖叫——这便是《X武器》故事中读者所见的金刚狼。这不仅仅是金刚狼如何获得坚硬骨骼和利爪的故事。传奇漫画作者巴里·温莎·史密斯（Barry Windsor-Smith）挑战了粉丝对超级英雄故事的期望，创作出了漫威最残酷、最美丽的漫画。

1991年，当《X武器》首次出版时，金刚狼是漫威最受欢迎的超级英雄之一。对于《X武器》，温莎·史密斯将超级英雄的起源故事重塑为一个赛博朋克恐怖故事。一个神秘的组织绑架了金刚狼，以制造“终极杀戮机器”。于是，读者陷入了一个最原始而野蛮的生存故事。随着金刚狼遭受越来越多的创伤，现实和意识之间的界限消失了。

吉姆·鲁格（Jim Rugg）在《漫威漫画时代系列》的这部作品结合原本漫画插图，深入探讨了漫威最具实验性和独特性的漫画之一，以及许多人认为的最能代表金刚狼的故事。

作者简介：

[image: ]吉姆·鲁格（Jim Ruug）是一位曾获得艾斯纳和伊格纳茨奖的漫画家、设计师、电子杂志设计师和插画家。他的作品包括《绿巨人大设计》（Hulk Grand Design，2022年）、《街头天使》（the Street Angel）系列、《平凡的简》（the PLAIN Janes，2020年）、《1976年十月》（Octobriana 1976，2020年）、《超级马格》（Supermag ，2013年）和《非洲》（Afrodisiac，2010年）。他是YouTube“漫画家秘密”频道的联合创始人。他的漫画是史密森学会永久收藏和美国国家档案馆档案的一部分，他在丹麦的视觉艺术学院和动画工作室教授视觉叙事。拉格在匹兹堡工作与生活。

全书目录：

第一章：赤裸的+致命的
第二章：故事
第三章：金刚狼，1991
第四章：创造者
第五章：讲故事
第六章：暴力
第七章：角色列表
第八章：动物+怪物
第九章：设定
第十章：颜色
第十一章：生产+处理
第十二章：遗产

内页样张：
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[image: The Ultimates cover]中文书名：《终极战队》
英文书名：THE ULTIMATES
作    者：Ted Adams
出 版 社：Bloomsbury Academic
代理公司：ANA/Jessica Wu
页    数：168页 
出版时间：2026年5月
代理地区：中国大陆、台湾
审读资料：电子稿
类    型：成人漫画

内容简介：

探索传奇背后的故事。

20世纪90年代和21世纪初是漫威漫画展开激烈变革和诸多实验的时期。《终极战队》便是其产物，这部漫画将对漫威和更广泛的流行文化格局产生爆炸性的影响。

作家马克·米拉（Mark Millar）与艺术家布莱恩·希治（Bryan Hitch）、安德鲁·柯里（Andrew Currie）和保罗·尼瑞（Paul Neary）一起重新建构了组成漫威首个超级英雄组合复仇者联盟的经典角色。通过以现代的、9/11事件后的视角看待这些角色，创作者将他们视为美国政府麾下的超级士兵。

《漫威漫画时代系列》中泰德·亚当（Ted Adams）的这部作品搭配全彩插图，带领读者了解90年代的漫威：漫威骑士的印记，蜘蛛侠和X战警所创造的终极宇宙，最后是终极战队本身。凭借其独特且接地气现实主义和夸张动作的融合，《终极战队》令漫画与流行文化永远有新的变化。

作者简介：

[image: ]泰德·亚当（Ted Adams）是IDW Publishing出版社的创始人，他在其中担任首席执行官，从事出版工作已有20余年，参与了《变形金刚》（Transformers）、《忍者神龟》（Teenage Mutant Ninja Turtles）、《星际迷航》（Star Trek）等作品的出版。在他的领导下，该公司获得了数十个行业奖项，包括多个艾斯纳奖和哈维奖。他负责出版了一系列面向儿童的漫威漫画和著名的艺术家的作品集，其中包括许多经典的漫威作品。亚当常驻美国圣地亚哥。

全书目录：

第一章：复仇者联盟，集结！
第二章：通往终极宇宙之路
第三章：是时候在二十一世纪重新开始了！
第四章：终极战队（创意团队和概念），集结！
第五章：终极战队——超人！
第六章：终极战队——国土安全！
第七章：间奏曲：终极银河
第八章：终极战队2！
第九章：他们现在在哪里?
第十章：对流行文化的终极塑造！

致谢
备注
插图

内页样张：
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[bookmark: OLE_LINK1][bookmark: OLE_LINK12][bookmark: OLE_LINK3][bookmark: OLE_LINK2][image: ]中文书名：《夜魔侠：重生》
英文书名：DAREDEVIL: Born Again
[bookmark: OLE_LINK10][bookmark: OLE_LINK4][bookmark: OLE_LINK15]作    者：Chris Ryall
出 版 社：Bloomsbury Academic
代理公司：ANA/Jessica Wu
页    数：160页 
出版时间：2025年11月
代理地区：中国大陆、台湾
审读资料：电子稿
类    型：成人漫画
亚马逊畅销书排名：
#1 New Release in Comic & Graphic Novel Literary Criticism
#4 in Comic & Graphic Novel Literary Criticism
#10 in Comics & Graphic Novel History & Prices
#194 in Popular Culture in Social Sciences
[bookmark: OLE_LINK13][bookmark: OLE_LINK9][bookmark: OLE_LINK6][bookmark: OLE_LINK5][bookmark: OLE_LINK8]
内容简介：

探索传奇背后的故事。

当一个超级英雄失去一切时，会发生什么？

在弗兰克·米勒（Frank Miller）和大卫·马祖切利（David Mazzucchelli's）的《夜魔侠：重生》中，漫画中的头号英雄的生活他最危险的敌人得知他的真实身份后，被彻底摧毁了。他试图重建自己的生活和找回自己的理智，这成就了有史以来最扣人心弦、最具影响力的超级英雄故事之一。

这部影片于1986年上映，以非凡的想象力展现了一位超级英雄的身份被揭露，个人生活被彻底摧毁时会发生什么。我们看到夜魔侠坠入了他生活的谷底，但我们也见证了他艰难的救赎之路。

《漫威漫画时代系列》中的这部作品探讨了《夜魔侠：重生》中华丽而独特的美术设计，其故事和艺术的持久影响，以及它如何永远改变了超级英雄角色及其秘密身份的运作方式。

这本书插图丰富，无论对于漫威经典的新读者还是老读者而言，都是书架上的必备品，也是送给身边漫画迷的完美礼物。

[bookmark: productDetails]作者简介：

[image: Chris Ryall | Image Comics]克里斯·赖尔（Chris Ryall）对于漫画颇有研究，是漫画作家、编辑、出版商和历史学家。赖尔目前是映像漫画公司（Image Comics）、合相出版社（Syzygy Publishing）的联合创始人，也是艾布拉姆斯漫画艺术（Abrams ComicArts）的特约编辑，IDW出版公司的前首席创意官。他的合作作品包括《僵尸大战机器人》（Zombies vs Robots）、《缟玛瑙》（Onyx）、《新郎湖》（Groom Lake）、《山谷》（The Hollows）和《织梦人》（Dreamweaver）。他是网飞剧集《致命钥匙》（Locke & Key）的执行制片人。他最近出版的作品包括《强大的漫威日历书》（The Mighty Marvel Calendar Book）、《漫威漫画的起源：豪华版》（Origins of Marvel Comics: The Deluxe Edition）和《恐惧大厅》（Dread the Halls）。他2025年发布其他作品包括与弗朗西斯·福特·科波拉合著的漫画小说《大都市》（Megalopolis）和《漫威漫画起源之子：豪华版》（Son of Origins of Marvel Comics: The Deluxe Edition）。

全书目录：

序：出生在坏兆头下
第一章：坠落的夜魔侠
第二章：充满创意与活力的团队
第三章：重生
第四章：“没有希望即是没有恐惧”
第五章：分裂与重筑
第六章：市场
第七章：一次又一次的重生
第八章：总结，影响，不绝的回音

内页样张：

[image: https://m.media-amazon.com/images/I/91Bde9QpKwL._SL1500_.jpg]
[image: https://m.media-amazon.com/images/I/91mZirWMyOL._SL1500_.jpg]


***********************
[image: https://res.cloudinary.com/bloomsbury-atlas/image/upload/w_568,c_scale,dpr_1.5/jackets/9798765131800.jpg]中文书名：《复仇者联盟VS. 1970年代》
英文书名：THE MIGHTY AVENGERS VS. THE 1970S
作    者：Paul Cornell
出 版 社：Bloomsbury Academic
代理公司：ANA/Jessica Wu
页    数：120页 
出版时间：2025年11月
代理地区：中国大陆、台湾
审读资料：电子稿
类    型：成人漫画
亚马逊畅销书排名：
#10 in Comic & Graphic Novel Literary Criticism
#18 in Comics & Graphic Novel History & Prices
#322 in Popular Culture in Social Sciences

内容简介：

探索传奇背后的故事。

这个联盟定义了一代人，重塑了一个宇宙。

《复仇者联盟》关于20世纪70年代的漫画书。从民权运动到妇女解放运动，为美国灵魂而战成为了书中超级英雄之间的战斗。

1963年9月，作家斯坦·李（Stan Lee）和艺术家杰克·柯比（Jack Kirby）共同设计了包含六位超级英雄的全明星组合。从此后，三位主创，罗伊·托马斯（Roy Thomas）、史蒂夫·恩格尔哈特（Steve Englehart）和吉姆·肖特（Jim Shooter），以各自不同的笔触，讲述了最动荡的几十年间，地球上最强大的英雄们的故事。复仇者联盟迅速成为漫威宇宙的中心。回顾这部作品，可以快速了解70年代的流行文化。

保罗·康奈尔（Paul Cornell）的这部作品是《漫威漫画时代系列》系列中的一部分，本书结合从这部传奇作品中摘取的全彩插图，探讨了在风起云涌的时代，复仇者联盟是如何成为文化符号的。

这本书插图丰富，无论对于漫威经典的新读者还是老读者而言，都是书架上的必备品，也是送给身边漫画迷的完美礼物。

作者简介：

[image: https://ts1.tc.mm.bing.net/th/id/OIP-C.pjxMyA4oWMJNoI9z0uzuTQHaHa?w=200&h=200&c=12&rs=1&p=0&o=6&cb=thws5&dpr=1.3&pid=23.1]保罗·康奈尔（Paul Cornell）为《小学》（Elementary）、《神秘博士》（Doctor Who）、《原始人》（Primeval）、《罗宾汉》（Robin Hood）和许多其他电视剧创作过剧本。他在多家大型漫画公司工作，参与《我与怪物同行》（I Walk With Monsters）、《现代弗兰肯斯坦》（The Modern Frankenstein）、《雷神之国》（Saucer Country）和《这个该死的乐队》（This Damned Band）等系列的制作，也在漫威和DC参与《蝙蝠侠与罗宾》（Batman and Robin）、《金刚狼》（Wolverine）和《少年复仇者联盟》（Young Avengers）的相关工作。他常驻英国。

全书目录：

第一章：罗伊·托马斯（1970-1972）
第二章：史蒂夫·恩格尔哈特（1972-1976）
第三章：艰难的一年（1976）
第四章：吉姆·肖特（1976-1978）
第五章：最伟大的临时工（1978）
第六章：大卫·米其林、马克·格鲁恩瓦尔德、史蒂文·格兰特……和罗杰·斯特恩

内页样张：

[image: https://m.media-amazon.com/images/I/91gbIVrfGoL._SL1500_.jpg]


***********************
[image: ]中文书名：《奇异博士：黑魔法的十年》
英文书名：DOCTOR STRANGE: A Decade of Dark Magic
作    者：Stuart Moore
出 版 社：Bloomsbury Academic
代理公司：ANA/Jessica Wu
页    数：144页 
出版时间：2025年11月
代理地区：中国大陆、台湾
审读资料：电子稿
类    型：成人漫画
亚马逊畅销书排名：
#8 in Comic & Graphic Novel Literary History & Criticism
#9 in Comics History & Price Guides (Books)
#33 in Media Studies (Books)

内容简介：

探索传奇背后的故事。

奇异博士，漫威最迷人的早期角色之一，在斯坦·李（Stan Lee）和史蒂夫·迪特科（Steve Ditko）笔下诞生。他能在维度间任意穿梭，这令他成为1960年代文化中的重要人物。

自1963年首次亮相以来，奇异博士吸引了众多读者。在奇异博士出现后的头十年里，包括罗伊·托马斯（Roy Thomas）、吉恩·科伦（Gene Colan）、加德纳·F·福克斯（Gardner F. Fox）、P·克雷格·罗素（P. Craig Russell）、玛丽·塞弗林（Marie Severin）在内的一系列作家和艺术家，尤其是史蒂夫·恩格尔哈特和弗兰克·布伦纳，扩展了迪特科最初令人费解的人物设定。

《漫威漫画时代系列》中的这篇文章探讨了奇异博士在一个神秘主义者、一个超级英雄和一个名为“捍卫者”的混乱团队的领导者等身份间的角色变化。他在1960年代愈发受人欢迎，体现出了当时反主流文化的特点。

作者简介：

[bookmark: _Hlk209528750][image: Stuart Moore | BOOKS • COMICS • THINGS]斯图尔特·摩尔（Stuart Moore），作家、图书编辑，作为漫画编辑屡获殊荣。他现居布鲁克林。他近期参与漫威《傻瓜版美国队长》（Captain America for Dummies）等项目和小说《进入黑暗维度》（Into the Dark Dimension）。纽约时报畅销书《十二生肖的遗产》（The Zodiac Legacy）系列中，有三卷由他撰写。他还创作了以漫威宇宙、DC漫画、星际之门、变形金刚、野蛮人柯南、红墙和星际迷航等故事为背景的许多散文和漫画。
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Shape-shifters

In Ultimate Comics: Spider-Man #2, Miles tests his arachnid
abilities. Tle leaps over a widescreen TV carried up the steps

by movers before a mid-day crowd and turns invisible. Crics of

“mutant” follow him. ITis powers are as intriguing as they are
frightening. His psychic abilitics are enhanced—his Spidey-
Senses are lingling. The character’s evolution into the powers of
his iconic predecessor are joy-filled discoverics.

‘Thinking of Miles Morales as a shape-shifier beyond the

super-hero canon can be empowering. Stories of humans
laking on the allribules of animals, somelimes morphing
Defore one’s eyes, arc as ancient as the storytelling form itsclf.
Magical women who become cats, men who become wolves
at nightfall, magical beings who become birds, seductive
spirits who become Mermaids, are part of the lales thal shape

our storytelling universe. Shape-shifters arert limited by the
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Malcolm X, young activists from the Black Panthers (o the
Young Lords, SNCC to Operation Breadbasket felt the heroie

call to conlinue the mi:

ion. ‘lhe question of who had the
gravitas to continue the movement, continued for decades after
their passing. Questions pervaded. What's the best path? Which
strategies are best? As people move forward, how do they deal

with the loss?

Reginald Lawrence, who was a college student in the 1980s,
said the icons impact and passing stoked strong desires to
continue the work of creating a multicultural society with equal
protection under the Taw. “Everyone | went o college with
wanted to be Malcom X or Martin Luther King," he said. At the
Teast, they felt the pressure to support their legacies, he said.
Myrlie Evers Everetl continued the work of her husband,

Civil Rights leader Medgar Evers, who was slain in Missis

ippi.
Beltye Shabazz, wife of Malcolm X would continue the legacies

of her husband’s work as well. Both women forged new paths

for themselves, bul also preserved legacies by doing deep
community work that didnt always make headlines. Much

of the work of Black Lives Matler advocales and organizers is

viewed as a continuation of these titans and others who were
lesser known.

There are comparable relations to the loss of an icon in
the world of music. Pop icon Michael Jackson's influence and

surprising death is one that inspired a legion of pop stars to

AHERO R

desire Lo, in some way,
become the pop legend
and fill the void he vacaled.
It wasn't just a desire to
achieve Jackson’s heights.
Many  artists  appeared
to wanl to embody the
legacy as a living homage.
Usher, Justin Timberlake,
Chris Brown, Neo, Ciara,
The Weeknd, are among
those in pop and R&B
spaces who loomed as heir
apparent, each adopling
some clement of his style

into their own. The same

can be said of rock guitar
god, Jimi Hendrix, Tupac,
Christopher  “Notorious
Big" Wallace, Aaliyah,
Sclena,  Nipscy  Hustle,
Richie Valen, Otis Redding,
Freddic Prinze. The death
of young artist feeds lore.

Their impact is incredible
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2 WOLVERINE: WEAPON X

P sreon i v R

In his enthusiasm for the Weapon X project, Windsor- {,(ﬁ B A

: N
Smith overlooked the writer who is most closely identified —mlé‘ K

),

with the feral X-Man, and an accommodation had to be

reached over the villain.

“I really wastit thinking about Chris Claremont 2 whole
lot. It didnt oceur to me that he might have an idea about
Logan's origin. I guess what was in the back of my mind was
that if Chris did have an idea, be would have done it before
now. 1 thought this was a clean avenue. So, when I 1ok the
first two stories down, Chris was a little upset. Tle didn't
make that too apparent 10 me, but ve heard since that he
was upset that I had encroached on his territory. Chris had

a specific person whom he was

going 1o, in the far future,
have tell the story of how Logan became Wolverine, and this

person did it Lo him? (Comics Scene 18, April 1991, p.23)

&

ont stopped wriling X-Men in Tate 1991 with X-Men
(1991) issue 3. Since then, Marvel has published a lot of

information aboul Walverines arigin as well as several series

and stories about Weapan X. Lhe original plan that Claremont
had for Wolverines arigin scems Lo have changed complelely.
With that said, it s fan to consider who Claremont planned to

reveal as the person behind Walverings origin. B

Lhe biggest clue 1 found in Weapon X is in the center of

page 4 of the story’s prologuc. “Apocalypsc” is wrillen in bold

PROFHECY |S FART OF
THE APOCALYFPSE.
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WEAPON X: STORY 77

| Professor denies that he is in control of this. If he is't doing it
1 then who is in control of Weapon X? And how can anyone slop
¢ a “perlect killing machine® This is slasher movies 101. They
made the “perfect killing maching” and now its out of control
and coming their way!

Ihere is a Tot of iconic imagery in this chapter, starting with
the cover. The grizzly bear fight mentioned above appeared in
promotional outlets like Comics Scene 18.

Page one [eatures the classic Weapon X design that would

PRI e one oo
'g‘ \V‘Q " b 7(:/‘%45;’?&/‘)"%% inspire action figure toys.
. Z7Z)

Ihis chapter also plants

S 7 the idea of Weapon X hunting

man, and then ends with
Weapon X killing his guards
and heading for (he control
rom!  The  Professor  told,
Cornelius he wanted “action”
and this chapter delivers it.
Coincidentally, the back
cover of this issue is by Mike
“Hellboy” Mignola and features
a World War IT story pilling
Sgt. Fury and his Howling

Commandos against Draculal

For good measure, there is a
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“Thor—likely still angry about having to endure doubts about
his sanity-pummels Loki. Thor says, “You arc filth! You are
excrement! I refuse o fall before the shame of Asgard!”

And heres where Millar has another chance to show
his talent. Loki could be just another angry bad guy who
mindlessly wants to destroy the world. Instead, he has Loki
say, I was jealous, Thor. Jealous he [Odin] sent you to save the
world, T only wanted you to fail so that he might smile on me
for once” Now the reader has some empathy for the villain.
It dod

Nt justify the horrible things he's done—particularly
being complicit in the death of Hawkeye's family—but we can
sympathize with him a bit.

As the scries wraps up, Hawkeye—sceking revenge for the

death of his family— assassinates Black Widow. In this scene,
it's hard to have much sympathy for the Black Widow— the
murder of Hawkeye's family is horrific and unjustifiable. She's

done it for political reasons, calling Hawkeye “American trash)"

“This is as good as super hero comics gel. The Ultimates 2 #13 (February

2007), story by Mark Millar,art by Bryan Llitch and Paul Neary.

THE ULTIMAT]

127

and before he kills her, she taunts him by saying, “Gota message
for the wife and kids, Hawkeye? Anything youd like me to pass
along?” He responds by saying, “You won't see them where
youre going, comrade”

‘This is  brutal scene and while it’s not explicilly discussed,
Hawkeye is acting as judge and executioner. Black Widow
has wronged him in the most vicious way possible, but does
Hawkeye have the right 1o assassinate her? This is heady stufl
for a super hero comic. Millar is working at the top of his game
and this thought-provoking story is a testament to his skill.

‘The final twist is when the Ultimates decide to stop working
for the U.S. government, and Stark agrees to independently
finance them. Stark explains that “removing our super-

soldiers [rom slate control I

s the President free o sign

th

uperhuman test ban treaty Russia and China have been
pushing for” So, as the story comes to an end, Millar again
uses the super hero universe as a metaphor for the real one the

reader lives in.
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of Captain America, pointing Lo the A on his forehead as he
says,“You think this letter on my head stands for France?”

To put this in context, around the lime the comic book
was published, some peaple in the US. were mad at France
because they opposed the UsS. invasion of Iraq. Some members
of Congress went 5o far as saying that French Fries should be

renamed Freedom Fries.

A fow years later, in a Captain America serics written by
Ed Brubaker that was based in the regular Marvel Universe,
Captain America has a multi-page sequence where he tells
someone how brave the French were during World War 1L
Some fans helieve this was Brubaker’s respanse Lo the story in
The Ultimates.

Gelling back Lo the story, cven though Captain America
has won his fight, the alien bombs haven't been stopped. Fury
desperalely authorizes his soldiers Lo “traumalize Banner? We
learn that Banner is in a helicopter with a platoon of soldiers
wha slart beating the crap oul of him. It docsn't work; Banner
doesn't change into the Tlulk, so they go with “plan B* and
throw him out the side of the helicopter. The issue ends as
Banner starts to plummet to the ground screaming, “Not™

That scenc is depicted in a splash page that Hilch frames in
away so that Banner and the helicopter he has just been tossed
cut of are al the lop of the page. The botlom half of the page

has nothing other than a few small shards of broken glass. This

Caplain America may still be holding a gradge ahout France surrendering o
Germany during World War TT. The Ultimates #12 (November 2003), story by
Mark Millar, art by Bryan Hitch and Paul Neary.
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34 DAREDEVIL: BORN AGAIN
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Chapter Two: “Purgatory”

When “Born Again” began, the cover to Daredevil #227
didn'’t clue the reader in that they were in for a one-of-a-kind
Daredevil story. The issue is striking in its way, with Daredevil
in the foreground in the center of the Kingpin's crosshairs

while, in the background, Wilson Fisk’s visage looms large over

the New York skyline. It was nicely rendered but nothing out of

the ordinary, contents-wise.

9 DAREDEVIL: BORN AGAIN

This harrowing sequence also has moments of levity, as the
very blind Daredevil manages to get the grievously injured
Nuke out of the base and then commandeers a taxi cab to
transport Nuke away while there’s still time. Matt promptly
runs a red light that he cannot see, and then slams into another
car. Enhanced senses minus eyesight aren’t a whole lot of use
when it comes to driving.

Those senses do make Daredevil aware that Nuke won't
survive a trip to the hospital after all. So he changes course and
heads toward Nuke’s original destination—the Daily Bugle. He
manages to make it inside the building, and our last look at
Nuke and the costumed Daredevil in “Born Again” is a silent
and chillingly effective one: one last overview view of the
characters, this time showing Nuke’s prone, seemingly dead
body laid dripping wet and bloody on top of Ben Urich’s desk.

There’s no chance of Nuke’s story being buried now.
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fortress of an office building, the city painted in reds and
pinks below. He is given reports and photos showing what
must have been a great struggle in the sunken cab. MurdocK’s
blood; a shattered windshield; a safety belt severed by broken
windshield glass in what had to have been a terrible effort. The
last throes of a dying man

Only, in a point effectively made, and then repeated, in a
panel overlaying an extreme close-up of the Kingpin’s eyes, his
irises glowing red, “there is no corpse”

The issue ends on a silent splash page, in a darkened alley
filled with refuse and street-dwellers. Standing among them,
dripping dirty water and bathed in shadows too black for us
to make out his ragged features, is the barely on his feet—but

alive—Matt Murdock.
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A Difficult Year
(1976)

Steve Englehart’s run on Avengers had included several fill-

in issues written by others and drawn by artists who weren't

part of the usual team. Fill-ins were commissioned by Marvel
from whoever needed the work and had the bandwidth. They
were kept aside (in ‘inventory’) to be used in cases of what the

company’s cheery lexicon referred to as ‘the Dreaded Deadline

Doom’ The effect on the readership of having one or two issues
dropped into the middle of continuing stories was alienating.
Unless the editor wanted to put in a lot of extra work, the
characters would suddenly stop referring to whatever ongoing
soap opera they were currently involved in. Their thoughts

would become generic. As a reader of the time, I recognized a

fill-in immediately because it was as if my heroes had taken a

step back from me.
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40 DOCTOR STRANGE

“Our only weapons shall be our mystic minds ... and these

enchanted Pincers of Power!”

And what, exactly, are the Pincers of Power? Why, they're
wrist-mounted disks that project ectoplasmic, sort of, pliers(?)
that can grab or shoot energy through the user’s opponent. A
weapon so important that a pivotal chapter of the saga is named
after it, yet cartoonishly simple in its design. In that way, the

Pincers embody the basic dichotomy of Doctor Strange: the

cosmic and the mundane.

Ao en, a7 LaoT e PORMAMND KAS IAD FAR MORE PRACTCE
S RRIARRE e RE AT R
e s ILRERE Y R s SR A

CoRAGE LAl NoT
BuFeRs
0O

R T Do NOT BATTLE Fom wSELs ALone WS pwceR, T LocKeD
ARi0,80 NS ST TMAR, Save e DRl M 7y B2
ANEIENT ONE SISt 1 1 F T PO THe SACL 5500 B pARA -

< secr Lyzes T TooNSt
R OF SarT Tser) G oRear,
e

1964-1966: A NAMELI S TIME a1

$S LAND, A TIMELE

Ditko varies the action nicely as Strange struggles to master
the Pincers, finally wielding them with sufficient skill to defeat
the more experienced Dormammu. (“Wisdom is the key”)
In #141, a furious Dormammu swears not to invade Earth—
again—but in his fury, he banishes both Clea and Mordo
to distant realms. The story ends with three ticking bombs,
one of them literal: Dormammu taunts Strange with the fate
of Clea, the Ancient One tasks him with stopping “traces of
evil enchantment that Mordo has spread all over Earth,” and
Mordo’s former agents plant an actual, physical time bomb
inside the Sanctum Sanctorum.

As we return to Earth in #142, Lee and Ditko continue to
flesh out an entire world of magic-users, all plotting against
each other in secret. Three of these sorcerers capture Strange,
encasing him in a creepy metal mask that covers his face, with

blocky restraints on his hands. (At the time, Ditko w

s sharing
a studio with noted mid-century fetish artist Eric Stanton, and
may have ghosted some work for him.) “My cloak of levitation
is gone,” Strange laments. “My enchanted amulet has been
taken from me! My physical body is still helpless—only my
weaker spirit form is able to move—to see—!”

And with his hero reduced to this low point, Stan Lee

abruptly exits the series. He stays on as editor—there’s

nobody else in the officel—but he turns over the scripting, in

succession, to a pair of new writers.
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1970-1972: THE FLICKERING FLAME 81

Strange, having barely settled back in his house, seeks out
allies to stop the Omegatron. Namor agrees, suggesting the
Silver Surfer (aha!). But the Surfer has just fallen to Earth,
as men of the 1970s were wont to do. Observing him at a
distance, Strange sees that he’s “not badly hurt. Yet he’ll not
recover in time to help us—or our threatened planet” So they
recruit the Hulk instead, a dicey proposition even at the best
of times.

At this point we're eleven pages into a nineteen-page story,
50 it's straight to the Omegatron. With only seconds until it
sets off the nuclear arsenals, the still unnamed Defenders find
they can’t destroy the machine, so Strange places it in a state of
suspension where “time now passes far, far more slowly for the

Omegatron than for the rest of us.” This completes the nuclear

fable, perhaps echoing the 1962 Cuban Missile Crisis: We've
averted the catastrophe this time, but the threat still hangs over
our heads.

In this and the next two issues, Thomas and his artistic

collaborators pull off a rare feat: they suc

fully launch
a brand-new super hero team. The original concept of the
Defenders—a team that wasn’t really a team, that only came

s—had to be modified

together to face the direst possible threal
once the group graduated to its own monthly title. But in the
quarterly Marvel Feature, it set them apart from more formally

organized teams like the Avengers and the Fantastic Four. Two
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