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内容简介：

[bookmark: OLE_LINK17]内容严谨，装帧精美的新书《伦敦时装》聚焦时尚史上的一个关键章节，是第一本详细研究伦敦高级定制行业生产的时装的作品，从奢华的舞会礼服到量身定制的西装和壮观的宫廷服装，以及构思这些服装的设计师、他们的客户和向国际观众传播和推广“伦敦服装”的著名出版物。来自世界各地的专家深入研究了博物馆藏品，以及著名设计师、纺织品供应商和时尚期刊的档案，完成了这项对20世纪初至中期伦敦时装工作室的开创性研究。它们以工艺精湛和注重细节而闻名。

[bookmark: OLE_LINK15][bookmark: OLE_LINK16]从皇室最喜欢的诺曼·哈特内尔（Norman Hartnell）到开拓者查尔斯·詹姆斯（Charles James），以及露西尔（Lucile）、沃斯（Worth）和哈迪·艾米斯（Hardy Amies）等著名的时装制造商，本书展示了伦敦的各类时装产品。伦敦的服装制作行业辅助也被纳入到本书内容中，以及伦敦高级定制时装的国际市场，和皇家服装对高端时尚的影响。丰富的视觉材料支持了大规模的原创研究，从著名摄影师诺曼·帕金森（Norman Parkinson）的美丽照片到弗朗西斯·马歇尔（Francis Marshall）的精致插图。整本书都展示了从前难以见到的服装，以及照片，记录了伟大设计师的工作室、他们最喜欢的面料和他们最迷人的客户，包括伊丽莎白二世女王、玛戈特·丰婷（Margot Fonteyn）以及许多舞台和银幕明星。


作者简介：

[image: ]埃德温娜·艾尔曼（Edwina Ehrman），V&A的纺织品和时尚专题策展人，是“婚纱：300年的新娘时尚”展览的策展人。她是《伦敦风貌：从街头到走秀的时尚》（London Look: Fashion from Street to Catwalk，2004年）的合著者，也参与撰写了《英国服饰的英国性》（The Englishness of English Dress，2002年）。

[bookmark: OLE_LINK18]艾米·德拉·海耶（Amy de la Haye），伦敦时装学院路特斯丁·霍普金斯主席，服装史教授兼策展人。她的大部分作品都强调对时尚和服装的解读，这些作品通常会产生磨损，偶尔会完全消失，以讲述人们的生活故事；主要是女性。她对高级定制工艺和及其辅助行业很有兴趣，尤其是花卉制作和服装及配饰制造商。她还关对流行文化和民间文化以及花朵和自然世界如何与我们的穿着外表相结合。


内页样张：

[image: ]
[image: ]


[bookmark: _GoBack]《伦敦时装：1923-1975的英国奢侈品行业》

引言
第一章：19世纪90年代至20世纪20年代梅菲尔的宫廷服装制作
第二章：设计师
第三章：市场和客户
第四章：推广伦敦时装的行业
后记：伦敦时装1975-2000
结论
时装设计师传记
词汇表
备注
参考文献
相关文物和档案
索引
致谢


[bookmark: OLE_LINK38][bookmark: OLE_LINK43]感谢您的阅读！
请将反馈信息发至：版权负责人
Email：Rights@nurnberg.com.cn
安德鲁·纳伯格联合国际有限公司北京代表处
北京市海淀区中关村大街甲59号中国人民大学文化大厦1705室, 邮编：100872
电话：010-82504106, 传真：010-82504200
公司网址：http://www.nurnberg.com.cn
书目下载：http://www.nurnberg.com.cn/booklist_zh/list.aspx
书讯浏览：http://www.nurnberg.com.cn/book/book.aspx
视频推荐：http://www.nurnberg.com.cn/video/video.aspx
豆瓣小站：http://site.douban.com/110577/
新浪微博：安德鲁纳伯格公司的微博_微博 (weibo.com)
微信订阅号：ANABJ2002
[image: 安德鲁微信号二维码]


地址：北京市海淀区中关村大街甲59号中国人民大学文化大厦1705室，邮编：100872
电话：010-82504106，传真：010-82504200
网址：www.nurnberg.com.cn

image3.png
Idlike to think that I'was almost born on the steps of a Court dressmaker. Hardy Amies.

London's court dressmakers formed the precursor to - and overlapped with - the
city's couture industry as it emerged in the carly 1920s. It was ingMayfair, an exclusive
residential and luxury trades area, where the two inustries flecame concentrated
fashionable dress.
e suggests, was the
e revolved around
the royal court (see Murphy, pp.247- isdbhe presentation of
debutantes to the monarch, royal weddings and ionsenerated numerous orders
for etiquette-correct dress, accessories and rg

Court dressmakers can be divided intohree cljggdtegories: those established from the
outset as court dressmakers (the majolity); firms that evalved from menswear tailors;
and those operating within depart ores. In this chapter,  series of case studies is
situated within an analysis of a8 industry, drawing on evidence newly gleaned
from London’s street dir is placed upon court dressmakers whose
lives intersected witfhthe| inpersonnel and houses featured in subsequent chapters,
In an era when Pari nsigéred the international fashion capital above all others,

s and court dressmakers placed great premium upon
Parisian desig ny of London's couturiers who came after them initially set
up using th t dressmaker', it was to be the individual fashion identities they
carved o bendeht of Paris, that would set them apart,

Loofihe b3ttt the year 1024, when he was appointed head of Vogue's London office,

Harry§y. Yoxall wrote in 1966 that, ‘there was no couture in London, except for our

branché§of Worth and Paguin. Lucille sic] and Reville, our only “native claimants to the

le” had both retired * In fact they both were still operating, but note the premise that
ile and Reville (discussed below) were proto-London couturiers

THE BUSINESS OF DRESSMAKING &
COURT DRESSMAKING IN THE METROPOLIS

By the late 1850s, London spanned 122 square miles: it had doubled in size over 50 years
and was home to a population of some 4,358,000 people.’ The demand for clothing
was huge. London’s geographic and social spaces were commonly divided into the East
End, the West End and the City, the latter being the financial and commercial centre.
The East End housed thousands of small, labour-intensive clothing production units
ereating both cheap and luxury garments, and was home to scores of out- and home-
workers. Skilled immigrants, many of whom had fled religious and political persecution,
had expanded and enriched the workforce, particularly the Jewish community in the
East End of London, and many Europeans worked as tailors on Savile Row. Fashion and
textiles wholesale and warehousing businesses were primarily located in the City

Twenty years earlier, in 1863, Punch had published a satirical ilustration by John Leech
titled ‘The Haunted Lady or “the Ghost” in the Looking Glass’. As a client tries on her
new, silk-flower-decorated, crinoline gown, the proprietor remarks that - whatever the
sacrifice - completion on time had been assured. Looking into the mirror, the client
sces not her fashionable self reflected, but the deathly appearance of the exhausted
dressmaker who had honoured the deadline.* Such injustices were also highlighted
by contemporary social investigators Henry Mayhew, in London Labour and the
London Poor (1851, Charles Booth, in Life and Labour of the People of London (1897)
and in 1906 by The ‘Daily News’ Sweated Industries’ Exhibition. They later formed the
subject of historical studies, such as Christina Walkley's The Ghost in the Looking Glass:
The Victorian Seamstress (1981) and The Sweated Trades: Outwork in Nineteenth-Century
Britain by Duncan Bythell (1987). L
of permanent employees, engaged within exclusive West End court and

s effectively documented are the experiences v s . Lo, 150 Worn wi

dressmaking firms. PR R—
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Early in her career Madame Handley-Seymour rarely signed her designs. However
she did acknowledge designs she copied or adapted from Parisian haute couturiers. For
her Autumn,Winter 1911 collection she eredits Doucet, Poiret, Chéruit, Beer, Premet,
Doeuillet and Bernard. For Spring/Summer 1920, she made her first copy of a Chanel
dress (pL9) and clearly also admired Edward Molyneux (see Taylor, pp.99-109), crediting
11 of his designs that season. Madame Handley-Seymour also showed Paris models
alongside her own collections.

An advertisement placed in Vogue's late February 1918 issue reads, ‘Paris Models.
Madame Hayward begs to announce that she has just returned from Paris with an
exquisite collection of the Latest Models comprising tailor-made costumes, day,
restaurant and evening gowns, cloaks, blouses, millinery and corsets.* Among the haute
couturiers whose models she imported were Chéruit and Callot Soeurs * In 169, Mrs
Gilbert Russell (1891-1981), donated to the V&A  group of garments she had ordered
from Madame Hayward over a period of 27 years. These include an afternoon ensemble
of black sk taffeta with a chiné floral design from 1917;* day dresses, afternoon dresses
and aslip dating from 1925,

Others, particularly those from the previous generation, such as Kate Reily (1846-1908),
eschewed advertising and were altogether discreet about copying Parisian designs. This
court dressmaker (est.1880, pL12) sent her buyerys to Paris, accompanied by a fashion
artist, to attend trade shows staged by the haute couture houses and make minimal
(probably obligatory) purchases of around one dress per season. (The acclaimed Parisian
couturiére Madeleine Vionnet, 1876-1975, learned her craft as an apprentice at Kate
Reily) Nonetheless, Reily's collections were highly recommended by Charles Eyre
Pascoe in London of To-Day (1890) for demonstrating a ‘more pronounced “personality
in their selection’ than those of other court dressmakers. Pascoe noted she could lead as
well as following fashion ‘if she wanted'** At this time, however, it was not considered
commercially advantageous for a British dressmaker or court dressmaker to promote
her own fashion ereativity.

The V&A's fashion collection houses only a few items by Kate Reily; includinga princess-
line evening dress in cream silk and chiffon, with embroidered tulle and a black silk-
velvet waist sash, dating from 1907 However, a Pierotti wax doll (21903, pL11) from
the toy collection, wearing a white lace and silk afternoon dress with a straw hat, is
labelled Kate Reily Ltd., Dover Street, London” Fashion dolls such as this have served
as appealing, easily portable and financially economical ambassadors of dressmakers’
and haute couturiers’ creative output since the cighteenth century. The Kate Reily doll
was probably made as an eye-catching form of display. She wears a pretty afternoon
ensemble, which is all the more fascinating as it is very rare for museum collections to
house head-to-toe ensembles from this early period.

LADIES” TAILORS TO COURT DRESSMAKERS

Working alongside the dressmakers and court dressmakers were specialist tailors who,
since the eighteenth century, had made sporting dress and tailored costumes, both of
which became fashion mainstays from the 1890s. It is in this area that Britains fashion
and textiles industries have long enjoyed international patronage and acclaim. Tailoring
firms were usually headed by men and catered primarily to male clients, who sometimes
brought their wives and daughters to be fitted. Some of these tailors expanded their
businesses to include fashionable and court dress. John Redfern (1820-95) is perhaps
the best known of these.

John Redfern & Sons (Redfern’) opened in the late 1840s asa draper based in Cowes (Isle
of Wight), a fashionable seaside resort where Queen Victoria (r1837-1901) was often
resident. By the 18705 they were making clothing and the firm dressed her daughters,

granddaughters and her daughter-in-law Princess Alexandra (1844-1925). Redfern was P ————
to become an international operation, with branches in London (1876), Paris (1581) and ing bbbl ol Rl Dot e e
New York (1884). Regional outlets were opened in Manchester and Edinburgh (1888). Calpays and Miss K. Youn Londan, 14 November 1888,
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