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卖点：

· 以全新的方式诠释美术中一直充满吸引力的自然主题；从植物学家的视角看流行名作。
· 一本在视觉上吸睛的作品，设计精美，充满了经典绘画、插画和图片。
· 不像其他部分作品，本书实现了真正的国际化；例子来自欧洲和北美，以及亚洲、非洲和全球南方。


内容简介：

在《植物学家的艺术指南》中，艺术与自然完美和谐地交融在一起。这本书探索了美术作品中植物的隐藏故事和诸多自然奇景，以全新的视角欣赏历史上一些最著名的杰作。从波提切利（Botticelli）空灵的《春》到荷兰黄金时代郁郁葱葱的静物画，这本令人惊叹的艺术书深入探讨了支撑这些标志性作品的园艺背景。

[bookmark: OLE_LINK7]通过著名植物学家戴尔·沃尔特斯（Dale Walters）和艺术史学家薇薇·劳斯（Viv Lawes）的眼睛，我们看到了花、树和灌木是如何塑造我们对自然世界的理解的——它们不仅是美丽的源泉，也是生物多样性、适应和进化的生动记录。《植物学家的艺术指南》充满了美丽的艺术作品和原创的观点见解，将吸引读者，揭示数百年来，艺术家、植物、人类的好奇心在它们共同的生活的环境中，所产生的复杂故事。


作者简介：

[bookmark: OLE_LINK8][image: ]薇薇·劳斯（Viv Lawes），艺术史学家、策展人、作家和艺术协会讲师，在英国多所高等教育机构任教。她还是新加坡画廊One East Asia的顾问和策展人，并为许多英国和国际艺术出版物撰稿。

[image: ]戴尔·沃尔特斯（Dale Walters），苏格兰农学院植物病理学荣休教授。他是“作物保护”研究团队的负责人，教授植物生物相互作用、植物病理学和植物对压力的反应等课程超过35年。他也是英国皇家生物学学会的会员。戴尔著有两本面向普通读者的书籍《巧克力危机》（Chocolate Crisis）和《堡垒植物》（Fortress Plant），同时也是众多教科书和学术论文的作者。
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Frida Kahlo's work overall shows 2 deep reverence for Mexican culture, and
this s reflected in the plants featured in this painting. The overwhelming
impact of the piece is the contrast between organic and industrial worlds,
beween a rich and long cultural heritage and the lack of it, between life
that is rooted, beautiful and providing, as opposed to ugly and poluting.

Several species in the Marigold gemus of Tagetes are native to Mexico,
especially Tagereserecta. The Marigold is strongly associated with Mexico’s
Dia de los Muertos or Day of the Dead celebration, through which the
deceased are remembered in a festive et respectful manner. It is believed
that marigolds, because of their pungent fragrance and bright colors, help
guide the spirits t altars created in their honor as part of the celebrations.
The Jack-in-the-Pulpit plant (4risaema sp., whose inflorescence resembles
2 person nodding in prayer, symbolizes faith, connection to nature, and
spiritual guidance, while Agave is profoundly important in Latin American
culture for its spiritualism symbolism and economic importance. Plants in
this genus have been used for centuries in Mesico; their thorns as tools
and their stems, leaves, and flowers as food. In fact, the Aztec goddess of
ferality and nourishment, Mayahuel, was often depicted as an Agave plant.

‘The Saguaro cactus (Camegia gigantea), when considered in the context
of its harsh desert habitat, along with its great size, can be seen as a symbol
of strength and survival. It also provides fruit,and its flowers are strikingly
beautiful. The Night-Blooming Cereus cactus fwhich includes several
species belonging to the cactus subfamily Cactoideac) is treasured for its
sweet fragrance, beaury, and dragonfruits. One such species, the Queen
of the Night (Selenicereus grandiflorus, lowers only once a year, and each
flower blooms for just  single night. Because of this it s been revered and
considered a metaphor for transience. It i perhaps also 2 perfect metzphor
for Frida Kahlo's perseverance and the beauty of her work, in spite of the
great physical pain and suffering that she endured.

“I was surrounded by trees and birds
| felt like a leaf on the wind. Free. Beautiful.
And then I remembered the pain.”

— FRIDA KAHLO
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Lt Name: ogees ereco o T s Lot Name: Penicceres gregil/  sepeninus  Lat Nam: Arsoema iyl
Family: Aseroceoe Family:Coctocene Famity: Arocene

“These two speces long with several athers, are
nativeto Mesio.Here, they grow widn several
States and have  long cltral istory.haing

been used nlocal traditions medicin for many

This 2 common name rfering 103 rangeof
cact that flower at ight n the panting,one
of e lowerng sems of this cactus s ing
borizontal o the ground. his i  featre of P
serpentius.

The tinyfowers o s plant are borne n a
Spike ke inflorescnce known 2.3 spadix
ack). surrounded by a bract known s a sathe.
(e palpi). Athough the ative range of A
phyllm i mostly the aster parts of Nerth
Aumerica, tis s foun n Mesic,

B hgave
Latin Name: Agae americana
Famiy: Asparaaceae.

O thefthand side o the peinting T gens.
s natve 1 the arid regionsof the Americas,
incluing Mexico. They are succulent and.
xerophytic (cancope with very e water) and
can take many years o lower:

Ozoma
Lot Name: Zinnio periana

Famiy. Astrocse

nth midte fthe row o lants The cente of
sty o i genue i Mesic,anc they are
rative 1 iy grssand nd scrubareas n the
Soutwesten USA trough oSt Anerc.
Ther e manyspecie f Zinnia, alhcugh

e o flowes n th aitingcouidbe Zima
perina

0 saguaro cactus
Latin Name: Canegieagigontea
Family: Coctoceae

On the rght oftherow of plans, i cacts can
70w 10 12 metres (4 eet)tall and can e for
a5 ong 25 120 yers s natv t the Sonoran
desert o Avizonain the USAthe Medcan sate
of Sonoa, and the Whipple Mountain regon
of Caffornia.
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